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K:GD(YUPFGH J(GUYUH@ WWYY¡ªª¶ RJUHJ )(GDJ(O-F(GZ$KYUPFGH :GL:GHYUT
EYNY( J(GUYUH@HF(O SF(G:GLYUG) FH

$HY(LGIGNJ@
^g7hgd9yug0 =
¡ªª£ pyuj !dyrkyrj ™-§-jh Wfhrjnsghjg7j ~jngxfn`jg 2g8g2yut, Sjiky9j ^g7hgd9yupfgh G9yufrkghyvyut, Ajh
Njyh=j 8figsg9yupfgte/ 
¡ªª¢ pyuj Tg9kj §-jh Tjcjdghj Gh G9ey9 2g8g2yut, E9«2s«x Lgtohif9giv«pfgh G9«frkghyv«t, Xgujp
Ngyuj 8figsg9yupfgte/
¡ªª¢ pyuj &yunjrj ™ª-jh, ¡ªª∞ pyuj !dyrkyrj ¡-ª -jh, ¡ªª§ pyuj !dyrkyrj ¡™-jh E9yu2s«x Lgtohif9ghvyupfgh
G9yufrkghyvyut, Tgpj« Lghryhj 8figsg9yupfgte/
¡ªª§ pyuj &yuh«g9j ¡¢-jh Ignj`y9hjg7j Nyr Ghafnfr 2g8g2yut, Tgx Lgpf9 G9«frkghyv«t, Tgpj« Lghryhj
8figsg9yupfgte/
¡ªª§ p«j !dyrkyrj ∞-¡£-jh, E9«2s«x Lgtohif9giv«pfgh G9«frkghyv«t, sf9ahgigh 78i«thf9 igkg9«g0
Ryhji Ryn«4ohb rg92guy9tgh s9g7, Tgpj« Lghryhj 8figsg9yupfgte/ 

Pg9dtghyupjuhhf9 - Kjd9gh fu Ghgljk Pyutgqgh
Kg5gxg96yupjuhhf9 - Kjd9gh Pyutgqgh
Kf2rkf9 - G9tjhg Tg9kj9yrfgh   
#y9l9xgkyuhf9 - Dyu9d=h (Ay9a) Rjuhj, Rfxg Rjuhj, %yhgnk D9jdy9 Rjuhj, %yef9k Gpg7fgh, F9yughx Gbgkfgh,
Hy9g Gbgkfgh, D=y9d :g9kg2qfgh, Sgc= :g9ryutfgh, Ghgljk :1q=2fgh, ~ny9fhr fu Af9j Cg2f9fgh, %yef9k
Ljurh, ~f9kjhghk Dg7tgdgtfgh, ~ny9fhr Tg9kj9yrfgh, %fefig Ty9jr, G9g2r Rgtyu=nfgh, G9r=h Rg7fgh, +hk9yu
$gljhfgh, Lg7i !lghfgh/
B1l9g; Dgbghqfghj n«rghig9o vy7v = kgnjr D«9d=h (Ay9a) Rjuhjjhm ~jngxfn`jg7j F9gz4k«pfgh Gigxftjgh
3tegsg9fnjr, ¡ª¶¡ p«j Tg9kj ™¡-jh/
@g9k=r - (yef9p Ljurh 
Ribehgigh =agx9yut - G9t=h Pyutgqgh
Sf9ahgigh +agx9yut - Rjhxj Ayhrkyh

&gkyui 4hy9lgignyupjuh lfkfufgn gh6f9jh/  Nyujb Tghyuifgh Rjtyh, Gnf2 Tghyuifgh, Gnjr Lg7kyrpfgh, Pjt
Ly`f9, Nyujr Rjdfnegyut, Ty9xfig7 Ge9gtysjv, +9j2 Grgkyu9fgh Sjiky9j ^g7hgd9yupfgh G9yufrkghyvjv,
B1l9g; Dgbghqfgh, R> ~9fkf9j2 Rkg9, G9wjh= W=lnjsghfgh, Rfxg K=tj9qfgh, Wf9yub )f9yuhfgh, E9yu2
Lywngtgbfgh, @9jrkjh Ty9 T=7sor, Ayuxj Dgbghqfgh, Sjiky9jg fu Cg9nb Dgbghqfgh, Njhxg Rjuhj Tj9rjgxjr,
G9g Tg9kj9yrfgh, Rfugh fu Gh«4 Rjuhj fu G9g2r @frkf2fgh Rjuhj/

G7r ngbf9g7jh xjrio hyuj9yug0 = Dyu9d=h (Ay9a) Rjuhjj 7j4gkgijh (¡ª¡º-¡ªª∞)

G7r dy90jh gagivyut fh Tjcjdghj Hglghdj G9yufrkj fu T4giy7pj Dy90f9j #y9lyu9xo, 
Lg7igigh Eg9fdy90gigh Ohxlghyu9 Tjyupjuho (L>E>O>T>), Sfn`yhxo fu gh6hgigh 
hyuj9gkyuhf9/ 

Rjuhj )9gdj9o-F9gz4kyupfgh :gl;ghyut 
gh4glgu=k fu k9gbf90 

hyuj9yug0 = ;gl;ghfnyu fu hf9ig7vhfnyu D9jdy9 Tj9bg7fgh Rjuhjj dy90f9o, lgug2tgh, igkg9tgh,
6g7hgd9«pfgh, k;gd9yupfgh, pg9dtghyupfgh fu eg43tgh tjayvys/  G7r dy90o 2gagnf9fnyu lgtg9 lgqfv=2 6f9
hyuj9gkyuyupjuhhf9o yu8g9ifn lfkfufgn lgrv=ys - ¡¶™£ Sfnb, Gh G9ey9, Tjcjdgh ¢•¡º¢ G>T>H>
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GRIKOR MIRZAIAN SUNI
(1876-1939)

Grikor Mirzaian Suni, composer, conductor, ethnomusicologist, and teacher, was steeped both in his own Armenian folk
tradition and, later, European classical music. He was first and foremost a composer of choral music, and creator of scores of
vocal solos, and orchestral, operatic, instrumental, and piano works. Some of these are from one-voiced folk material, which
Suni rendered polyphonically in four parts. Suni gave harmony to melody in a way that “sounds Armenian” but is also uniquely
“Suni.” “Suni’s treatment of the songs was a revelation”; “the harmonization of folk songs...very beautiful”; “never heard more
exquisitely shaded chorus work…, Suni’s conducting left nothing to be desired”; (from reviews of his first Philadelphia concert,
1924).

“Suni has composed some of the sweetest lyrical pieces in the realm of Armenian music” (Levon Kazanjian, 1924,
Philadelphia). Suni wrote beautiful songs of love, and nature, of his beloved mountains of Karabagh, of their fog, waters, valleys,
flowers. He set to music works of great poets of the Armenian language. Some of these may be considered European art songs richly
saturated with folk color, belonging in fact to the world of lieder.

Grikor Suni traveled widely in the Russian, Ottoman, and Persian (Iran) Empires, as well as India and finally the United
States, directing church choirs, studying folk music, and organizing choruses of Armenian amateur singers for the concert
presentation of Armenian music. He elevated and enlivened the cultural life of every place he settled and visited, a unique and
inspiring artist dedicated to bringing the common people to the highest artistic level, yet always searching for the best talent.

Grikor Mirzaian Suni was born Grikor Mirzaian on September 10, 1876 in the village of Get
•
abek

•
in the old Armenian

principality of Gardman, at that time a part of the imperial Russian province of Yelizavetpol (the former khanate of Ganja, Arm.:
Gandzak

•
before the Russian occupation in 1805). From age two to fifteen, Grikor lived in Shushi, a district capital in the Karabagh

(Arm.: Gharabagh) region. He came from a line of musicians documented back to his great grandfather, the ashugh (minstrel)
Teymur, Melik Hovhaness Mirzabek

•
ian (c.1775). Suni’s grandfather was the ashugh Dadasi, and his father was folk poet/singer

and miniature painter Hovhaness Varandetsi. Grikor also painted miniatures, and liked to illustrate his song titles. He was proba-
bly descended from princes of the ancient Armenian kingdom of Siunik, thus used the name Suni (pronounced “Siuni”).

Suni began studies in 1883 in the parish school, the same year his father fell off a horse and died. In 1885, the Russian
tsar, fearful of the growing nationalism of the non-Russian peoples, ordered all Armenian parish schools closed, breaking the
promise of the decree of 1836 which allowed Armenian self-education. Though the schools reopened after one year, these actions
spurred the creation of the first Armenian revolutionary groups, which Suni later joined.

In Shushi, Suni learned Armenian music notation, khaz, from Father Garegin Hovhanessian, student of Nik
•

oghaios
Tashch

•
ian, grandstudent of Baba Hampartsoum Limonjian (1768-1839), creator of these l9th century khaz, (1813-15). European

music notation was still unknown, and music was passed down through the oral tradition. There had been a medieval liturgical
khaz system whose code was by then lost, so the 1813-15 khaz were the only tools available to notate music.

As his great musical ability had already been recognized, in 1891 Suni left home and began studies in Echmiadzin, seat of
the head of the Armenian Apostolic Church, near Armenia’s current capital of Yerevan. Based there at the Gevorgian Academy, Suni
worked with the major teachers of Armenian music, first with Sahak

•
Amat

•
uni, then Krist

•
opor K

•
ara-Murza, then Soghomon

Soghomonian, later known as K
•
omit

•
as Vardap

•
et

•
(priest). During summers, Suni took private lessons in Tiflis (Tbilisi, Georgia)

with Mak
•
ar Yek

•
malian, pioneer in setting the Armenian liturgy polyphonically (first published 1896).

K
•
ara-Murza imparted to Suni great love for folk song, and introduced European musicology and polyphony. The church
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fathers, however, were used to singing with one vocal line alone (“One God: one voice”), and eventually harmony instructor K
•
ara-

Murza was told, “The walls of Echmiadzin are not wide enough for your ideas.” Moreover, K
•
ara-Murza was siding with the students

in a dispute over the running of the seminary, so he was dismissed. The young Suni was already witness to much controversy.
Working then with K

•
omit

•
as, Suni began formally gathering traditional and religious melodies, listening to the people,

and writing down in khaz notation eventually hundreds of folk songs, a calling which he followed for decades. Suni and K
•
omit

•
as

were close colleagues and friends working together on the passion of those times, preserving folk music with a goal of organizing
mixed choruses for concert presentation.

Upon graduating in 1895 from the Gevorgian Academy, Suni returned to his native Shushi, formed a chorus, and presented
his first concert of his own arrangements of Armenian folk songs. This debut was celebrated forty years later all through the
Armenian world. Its success propelled Suni’s next stage of study, in St. Petersburg where he moved in autumn 1895, and remained
for almost a decade.

Now in the capital of the empire, Suni took private lessons in music theory and composition for three years, preparing for
entering, in 1898, with a scholarship, the theoretical composition class of Nikolai Rimsky-Korsakov at the St. Petersburg
Conservatory of Music. He studied also with Alexandr Glazunov and Anatolii Liadov, graduating in 1904.

Here Suni learned orchestration, encountered and mastered the piano, wrote fugues, and became close to Rimsky-Korsakov,
who even asked advice of the young musician from the Caucasus when he wanted “oriental sounding” orchestration. As Rimsky-
Korsakov and colleagues were also deeply interested in folk music, these study years nurtured a happy amalgam of Suni’s national
pride and musicianship. Suni arranged folk songs, composed patriotic songs and choruses, and also composed a series of
romances, which received the high appraisal of his teacher. His first folk song collection was published in 1904.

From 1899, Suni was director of the Armenian Church choir, teaching the new Yek
•
malian liturgy along with his own

polyphonic liturgical settings. Rimsky-Korsakov especially liked two of these, and would come to the church to listen, “with tears
in his eyes.” Eighty-some years later, Yerevan professor Robert Atayan was surprised to discover in the Echmiadzin library an
unknown Suni liturgical manuscript, “Miashabat Or Hangust

•
yan” (Sabbath Repose), with words by 12th century poet/theolo-

gian Nerses Shnorhali. This work, which Atayan analyzed and published in the 1987 Echmiadzin Journal, is scored for three-part
male choir plus solo tenor, with brief additions of three-part, then two-part children’s choir, yielding at one point seven-part
polyphony, especially impressive for Suni’s time. “This is a unique input into Armenia’s classical compositional heritage,” says
Atayan, who was at the forefront of the rediscovery of Suni’s contributions.

In 1902, Suni won first prize for the best musical drama of Bab (in Russian), by Isabella Grinevski, produced by the Theatre
Art of St. Petersburg. Bab was later banned. St. Petersburg had a lively Armenian student life, and Suni participated fervently. He
founded and directed a chorus and an instrumental folk song group, and organized concerts and student events. He married Tiflis-
Armenian university math student Nvart Sonyants. The first three of their eight children were born there.

Those St. Petersburg years saw political and social turmoil, as interest in democracy, and liberal and socialist ideas grew.
Suni was present at the January 9, 1905 Tsarist massacre of demonstrators called “Bloody Sunday.” In the aftermath, Rimsky-
Korsakov was dismissed from the conservatory for his support of students’ rights, and his concerts were banned, a ban which
extended to the provinces .

In 1904 Suni was asked by the Russian Imperial Music Society to travel in the Caucasus and Russia to collect folk music
and organize concerts. His first concert was back in Shushi, probably in the summer of 1905. Immediately after the concert the
imperial power forbade him to appear publicly.

Ighgc, ig9tj9 lgdfv«vjh,
Lg9r « wfrg7 ig7hfv«vjh,
Kyu7, kyu7, kyu7, kyu7, kyu7, kyu7µ
Eg93gt ny9ji, hg34yuh ny9ji,
Rj9yuh ny9ji, fg9ot ny9ji/

G5gu1kyuh pyhxj9 eyv,
Fy98gh pgn= dgt 2yu 0yv,
Hgtg9x tg9xyuh rj9ko nj 3yv, ny9jiµ

£º>  )hpd9/  Eg8igvg0 =
f9f2 tgrjv/  F9jkgrg9xo
f9dyut = t19om rj9g0 g8aig7
tgrjh, y9jh kfrfn = g8eju9j
t1k/  R9gh lfkfuyut =
g43y7z tj f9d  ny9 y9rgnyu
tgrjh/  F99y9x tgro
sf9aghyut = lg9rghj2j
kfrg9ghys/  Xguyuno pteyui
=/  Byu5hgh wy8g7jh dy90j2
= eg969 6g7hys/  F9iyu
dy90j2hf9h =n 1dkgdy90uyut
fh 39g3qgh2hf9j zgtghgi/
T4gi«g0 tfhf9dj fu
2g5g6g7h f9dcg3tej lgtg9/
&19jhyug0 = hyugdg3tej
lgtg9/  G5gajh tgrom
tfhf9do, Rjuhjh = d9fn y9;=r
g5gh6jh iky9/  F9i9y9x fu
f99y9x f9dcg3teg7jh tgrf9o
tjgrjh fh d9yug0/  F9dj
lgtgx9yuto igkg9fn =
Dyu9d=h (Ay9a) Rjuhjh/  G7r
6g7hgd9yupfgh t=a egr
6g7hys f9dy8o Sgc=
:g9ryutfghh =/

K•anach, k•armir hagetsoostsin,
Hars oo pesa k•aynetsootsin,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy…
Barkham lorik•, nakhshoon lorik•,
Siroon lorik•, yarum lorik•.

Ar•avot•oon tondir bots,
Yorghan tale, gam koo t•sots,
Namard mardoon sirt•u li khots, lorik•.

(In wedding) green, red they dressed them,
(As) bride and groom they made them stand,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy…
Proud quail, lovely quail,
Pretty quail, lovely quail.

In the morning, fire the bread oven,
Spread out the quilt, let me come to your bosom,
A vile man’s heart be full of pain, quail.

30.  Note: In 3 parts. First, a boy sings to
his mother of his love for a girl he saw
at the spring. Then follows a playful
song of going to catch a quail. The third
section ends with a wedding. Davool is a
drum; zoorna a loud reed instrument;
both are instruments for celebration.
Arranged for solo and four-part chorus.
Orchestrated. Part one, the solo, was
written by Suni as a separate composi-
tion. Parts two and three, the choral
sections, were written together as one
composition. The above composite
arrangement was created by Gourgen
(George) Suny, son of the composer.
Bass part sung by Vatsche Barsoumian.

c. 1930s
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™ª> G3 Gn Sg9xj
#1r2 Gufkj2 Jrglgighfghj
(¡•¶∞-¡ª∞¶)
G3 gn sg9xj, rj9y7 sg9xj
Cy9 wyu4f9o thgvjh/
+h wo4f9o tgkg8 rj9kor
@o92o9fvjh yu if9gh/

Ig9tj9, ighgc jt 19f9o
Rj9y7 rodys rfugvgh/
G?3 gwryr jt dg9yuh ifgh2jr Ryu9
wyu4f9o thgvjh/

™ª>  )hpd9/  ≥G9v«h2hf9÷ ykghguy9jv/

£º> Ny9ji
G8e9j 2ys ig7h=9 3y9yk lg7 g8aji,
Yurjh iyuz yuh=9, ;g8 ayu9h ghyu4ji,
Gc2yuh2o rfu rgp, qf9tgi ty9pom igp,
Pyu4f9o gn sg9x, lgnsgu rj9k f9igp,
Tg79ji qg9 to o9=, tg4«j io k8gx/

Dgvjh2 g9kf9 e5hfn ny9,
G8aji kfrgh2 nf5h j 6y9>
Hotgh=9 ig9tj9 3h6y9 ny9ji,
Eg93gt ny9ji, hg34yuh ny9jiµ
Rj9yuh ny9ji, fg9ot ny9ji, ny9ji/

Lgbg9 gwryr =h 19jh/

Xguyun, byu5hg7 cgnfvyuvjh,
$=h yu 4=hnji g9pohvyuvjh,
Kyu7, kyu7, kyu7, kyu7, kyu7, kyu7µ
Eg93gt ny9ji, hg34yuh ny9ji,
Rj9yuh ny9ji, fg9ot ny9ji/

G5gu1kyuh eg9j ny7r,
G9fu nyur dg7 gt=hyur,
Py8 xyur dg7 nyur p4hgtyur, ny9ji,
Eg93gt ny9ji, hg34yuh ny9jiµ
Rj9yuh ny9ji, fg9ot ny9ji, ny9ji/

Lgbg9 gwryr =h 19jh/

29. Akh Al Vardi
Akh al vardi, siro vardi
Chor poosheru mnatsin.
En poosheru mat•agh sirt•us
Kurkuretsin oo k•eran.

K•armir k•anach im oreru
Siro sugov sevatsan.
Akh apsos im garoon k•yankis
Soor poosheru mnatsin.

30. Lorik•
Aghbri kov k•ayner khorot• hay aghjik•.
Oosin k•oozh ooner p

•
agh joorn anooshik•,

Achkoonku sev sat, c•hermak• mortu k•at,
Toosheru al vard, halvav sirt• yerk•at.
Mayrik•, c•har mu ure, mashvi k•u t•ghad.

Gatsink art•er br•nel lor,
Aghjik• t•esank ler•n i dzor,
Numaner k•armir khndzor, lorik•,
Barkham lorik•, nakhshoon lorik•…
Siroon lorik•, yarum lorik•, lorik•.

Hazar apsos en orin.

Davool, zoor•na chaletsootsin,
Shen oo shenlik• artuntsootsin,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy…
Barkham lorik•, nakhshoon lorik•,
Siroon lorik•, yarum lorik•.

Ar•avot•oon, bari looys,
Arev loos ga, amenoos,
Togh doos ga, loos tshnamoos, lorik•,
Barkham lorik•, nakhshoon lorik•…
Siroon lorik•, yarum lorik•, lorik•.

Hazar apsos en orin.

29.  Akh, of the Red Rose  
Words by Avet•ik Isahakian (1875-1957)
Akh, of the red rose, of the rose of love
Dry thorns (only) remain.
Those thorns my young tender heart
They tormented and ate it up.

Red green my (young) days
From Love’s mourning became black.
Akh, alas in my spring life
(Only) sharp thorns remain.

29.  Note: From the poem “Artsoonkner” (Tears).

30.  Quail
By the spring standing, (was a) charming Armenian girl.
On her shoulder she had a pitcher (with) cold sweet water,
Her eyes black amber, white skin (like) milk,
Her cheeks red roses melted the iron heart.
Mother! Find a cure, your son is consumed by love.

We went to the fields to catch quail,
A girl we saw in the mountain’s valley,
(She was) like a red apple,
Quail, proud quail,
Lovely, quail, quail,
Pretty quail, lovely quail.

A thousand woes for that day.

Davool, zoorna they played that day,
They made everybody wake up,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy…
Prosperous quail, lovely quail,
Pretty quail, lovely quail.

In the morning, “good morning”,
Let sunlight (come) to all of us,
Let light come even,
To my enemy, quail,
Proud quail, lovely quail,
Pretty quail, lovely quail.

So in 1905 Suni accepted the invitation to teach in Tiflis, the largest city in Transcaucasia, at the Nersissian School, where
he took the place of (now deceased) Yek

•
malian, directed the monastery choir, and was a highly esteemed teacher. In 1903 the

Tsarist government in Transcaucasia had seized the properties of the Armenian Church, stimulating the revolutionary organiza-
tions to resist. Suni joined the struggle, and by 1908, during a full-scale repression, had to flee with his family to Turkish Armenia,
where the recently established Young Turk government promised a more tolerant and constitutional regime.

Now a member of the Dashnak
•
sutiun, the major Armenian revolutionary party working against Ottoman and Russian

imperial oppression of Armenians, Suni was both a musician and a political activist. He was writing patriotic and political
songs, including at least twenty marches, some of which were adopted as Dashnak

• 
hymns, many of which he left unsigned. For

Grikor Suni, music was not only high art, but a living part of the revolutionary struggle against autocracy. His commitment to
political activism resulted in his music being repressed wherever his politics were out of favor. Ultimately his music was lost for
a generation.

While in Turkish Armenia, Suni organized and directed choruses and taught in T
•

rap
•

izon, Samson, K
•
irason, and elsewhere.

During these years he devoted particular attention to the collection of Armenian musical legends, as well as folk songs, studying
the elements of Armenian music that give it its specific character. Still living on the Ottoman side of the border, he moved in 1910
to Erzurum (Arm.: Garin), the largest city in the Eastern Anatolian peninsula, and taught until 1914 at the Sanassarian school.
Here he composed the “Erzurum March” of which city officials were quite proud. When World War I broke out, with Russia and
Turkey enemies, and Suni a Russian subject in Turkey, the family was awakened in the night by an official, and warned to flee for
their lives back to the Russian side of the border. Suni attributed this act of humanity to the appreciation for his “Erzurum March.”
In gratitude, he began many concerts thereafter with that march. The Mirzaian-Suni family reached Tiflis in safety, and remained
there until 1922.

During World War I, Suni conducted the Symphony Orchestra of Tiflis, and founded an Armenian opera company. He
composed the operas Aregnazan (1906, text from Ghazaros Aghayan) and Art

•
avazd II, the operettas Asli-Kyaram (Asli Keram)

(libretto by Suni) and Motsik
•
ool, stage music for Levon Shant’s Hin Ast

•
vatsner (Ancient Gods), and also orchestral works includ-

ing Symphony in C Minor, and the suites Sketches of Van, and Orientale (Arevelkoom). He created orchestral accompaniments
to choral, solo, and liturgical works, and orchestral arrangements of other composers’ works, including G.O. Korganov’s piano
work, Bayati: Fantasia on Caucasian Themes, and V. Valentinov’s operetta, Secrets of the Harem. He wrote a history of Armenian
music and the theory of Persian music, poems and essays (“What is art?”). He founded the Society of Armenian Music
Theoreticians, working with musicians Sp

•
iridon and Romanos Melikian, Anushavan T

•
er-Ghevondian, Krist

•
apor Kushnarian,

ethnographer Garegin Levonian, and the great poet Hovhanness Toumanian, Suni’s close friend and neighbor. 
The Russian Revolution and Civil War marked this period, in the latter part of which Suni traveled to Tehran (1919-

1920), India, Egypt, and Constantinople. In October 1919, the government of the first republic of Armenia (1918-1920) invited
Grikor Mirzaian (Suni) to be the founder of a national conservatory of music. At that time, the railroads were blocked by military
actions, so Suni probably could not reach Yerevan. In 1921, the Communists took over Tiflis, and by 1922, Suni was targeted as a
political enemy, so that after he finally was able to return to Tiflis, he had to flee, with his large family, to Istanbul (then still
commonly called Constantinople). He had to leave behind the trunk full of his precious music scores with the family of Hovhanness
Toumanian, whose poetry Suni had set to music. Suni intended to return, but was never able to, and that trunk still has not been
found. 

→
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™¶> G8i=i Fr
G8i=i fr, g8i=i fr, tg79ox io
hotghjr/
)ysyuh tjayu ghdjh 2g9o io hotghjr/
Xyuh gn g4hg7 rj9g0 dg5o io
hotghjr/
Tf9 rg9f9yu ighgc 0g5o io hotghjr/

G8i=i fr, g8i=i fr, g39 j.hc jhjt/
Gt9g7 tynf9, g4hg7 lysf9 j.hc jhjt/
Dg9hg7 sg9xf9, ighgc g9kf9 j.hc
jhjt,
G5ghv fg9or 19h yu g9fu j.hc jhjt/

™¶>  )hpd9/  T4giyug0 2g5g6g7h
f9dcg3tej lgtg9/

™•> Ig2guj :=r Tgh I« Dgr
Ig2guj ;=r tgh iyu dgr,
L=?7 tg9gn agh, l=?7 a=79gh/
Rfu r9kjr xyu ny7r iyu kgr,
L=?7 agh 2yu aghjh l=79gh/
L=?7 tg9gn agh, agh l=79gh,
L=?7 agh, 2yu aghjh l=79gh/

Eoneyunj ;=r 6=h iyu kgr,
L=?7 tg9gn agh, l=?7 a=79gh/
G?3, lydy7r xyu 7y7r iyu kgr,
L=?7 agh 2yu aghjh l=79gh/

27. Aghk•ek• Es
Aghk•ek• es, aghk•ek• es, mayrud k•u numanis.
T•sovoon mijoo angin karu k•u numanis.
Doon al ashna sirat•s karu k•u numanis.
Mer sareroo k•anach tt•sar•u k•u numanis.

Aghk•ek• es, aghk•ek• es, akhr inch inim?
Amra moler, ashna hover inch inim?
Garna varder, k•anach art•er inch inim?
Ar•ants yarus orn oo arev inch inim?

28. K• akavi P• es Man K•oo Gas
K•akavi p

•
es man k•oo gas,

Hey maral jan, hey jeyran.
Sev srt•is doo looys k•oo t•as,
Hey jan koo janin heyran.
Hey maral jan, jan heyran,
Hey jan, koo janin heyran.

Blbooli p
•

es dzen k•oo t•as,
Hey maral jan, hey jeyran.
Akh, hogooys doo hooys k•oo t•as,
Hey jan koo janin heyran.

27.  You’re Lovely
You’re lovely, you’re lovely, you look like your mother.
You’re like a precious stone in the sea.
You’re also like autumn’s favorite lamb,
And our mountains’ green tree.

You’re lovely, you’re lovely, what can I do?
(With) summer heat, autumn wind, what can I do?
(With) spring roses, green fields, what can I do?

Without my sweetheart, what good are day and sun?

27.  Note: Arranged for four-part chorus.

28.  Like a Partridge You Parade
Around
You parade around like a partridge,
Hey dear doe, hey gazelle.
To my dark heart you give light,
Hey my dear, I’d die for you.
Hey dear doe, hey gazelle,
Hey dear, I’d die for you.

You call like a nightingale,
Hey dear doe, hey gazelle.
Akh, you give hope to my soul,
Hey dear, I’d die for you.

Suni spent almost two years in Istanbul where he organized an Armenian cultural/musical society, gathering to his home
musicians and writers, including Vahan Tekeyan. He taught at five Armenian schools, Yessaian, Berberian, Hintlian, Bezazian, and
Karageozian, many with children orphaned by the 1915 Ottoman Turkish state genocide of its Armenian subjects. 

In this period, Suni wrote in a letter, “The Kemalist alarm is approaching.” As an Armenian in an ominously changing
Turkey, in 1923, he was forced again to flee. This time, he moved his family to the safety of America. 

The Armenian Church of America brought Suni to create church choirs. After a brief stay in New York, he began work with
choirs in five Boston area churches. In 1925, he moved to Philadelphia, his final home. He conducted church choirs, and orga-
nized folk choruses, presenting concerts from the start, winning much acclaim. In 1925 and 1935 in Boston’s Symphony Hall,
the Suni-led Armenian chorus won first prize in the inter-ethnic competition for best folk music examples, and in 1933, second
prize at the Chicago exposition competition. Suni directed “Suni Choruses” around the U.S., including New York, Boston,
Worcester, Providence, Philadelphia, Detroit, and Chicago.

Through correspondence, Suni kept in close touch with his colleagues abroad. He heard how life was in the new Soviet
Armenia, and that Armenian cultural arts were being supported. He decided to support Soviet Armenia and join the Communist
Party. His colleagues in Yerevan implored him to return home to head the Yerevan Conservatory of Music. Though Suni’s desire was
to return to Armenia, it was never to be, for it was impossible as long as Armenia had no insulin for the now diabetic Suni. Suni
helped all he could from a distance by sending music, instruments, letters, and by publishing in 1934 in New York a song collec-
tion, Nor K

•
yanki Yerger (Songs for a New Life).

In 1935, the fortieth anniversary of his musical debut was celebrated in the U.S. and in Soviet Armenia with jubilee concerts,
and the formal organizing of the U.S. Suni choruses as the Armenian Musical Society of America. Soviet Armenia published a
volume of ten of his works for voice and piano.

The Church, and also his former associates in the Dashnak
•

Party now rejected him for having joined the Communists.
Then, in 1937, at the time of the political purges in the Soviet Union in which hundreds of thousands of innocent people perished,
Suni made a public criticism of Joseph Stalin. The news traveled back to Armenia, Suni was rejected by the Soviet regime, and his
music was repressed for decades. In the evolution of Armenian music, a bright, guiding light was blocked, then largely forgotten. 

In his last years, until his death on December 18, 1939, Suni found some Armenian doors closed to him, so he had to
transliterate works into Russian for the Russian chorus that would still work with him. Still, he remained enthusiastic until the end.
In the 1940s, his children and students, with Philadelphia physician Dr. Lucy E. Gulezian, published four volumes of his songs
called Armenian Song Bouquet. Among those continuing with his music were his son Gourgen (George) Suny, conductor of the
Philadelphia Suni Chorus; his daughter Seda Suny, dance teacher in New York; and his student Harutiun Samuelian, conductor
of the New York Suni Chorus. 

Grikor Suni was in the group of artist musicians who documented and developed Armenian music. He was, for Armenian
classical music, one of the most renowned, indeed charismatic, prolific, and hardworking figures. He was a master of the small
song, melody, harmony, counterpoint. He reveled in polyphony where it earlier had been forbidden. As in his politics and personal
life, in music, Suni expressed himself honestly and freely, and made tangible contributions to Armenian music, and indeed, to
world music.

Much of Grikor Suni’s music is still unpublished, nearly all out of print, and unrecorded. This body of work is waiting to
be opened up. Some of the manuscripts are in Yerevan, in the Charents Museum, and some are in the Ann Arbor archive of the Suni
Project: Music Preservation. And some are in that, now legendary, trunk in Tbilisi.
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™∞> Rg9=h I« Dg7 ^jguy9
Rg9=h iyu dg7 6jguy9,
Sg7 n=, n=, n=, n=,
Tf9 kyuho cg9xg3guy9,
Jhajnji, wohaonji, ig9qonji fg9, fg9µ

L9fr figu jt g3;f9
Sg7 n=, n=, n=, n=,
F9f2 19yug7 pgdguy9,
E5hfv jh6, d9ifv jh6,
Lgteyu9fv fg9r jh6/

Eg96o9 ey7ox xgn cyuhj
Sg7 n=, n=, n=, n=,
Ny7r f9frox 3gn cyuhj
Jhajnji, wohaonji,Î ig9qonji fg9, fg9µ

™∞>  )hpd9/  T4gi«g0 2g5g6g7h f9dcg3tej lgtg9/

™§> Lydjr T9t«5
Lydjr to9tyu5, rj9kor wo4yu9/
G3 ig;fn fr fg9 jh6 2y xyu5/
L=?7 ghyu4 fg9, l=?7 ghajdfg9,
G3 jt r9kjh g9g tj qg9/

@y xyu5h = iyu5,
@ghv 2g9 gtyu9/

Ifgh2 ig;jcx yu5/
Y.u9 f9pgt y.u9/

™§>  )hpd9/  &19jhyug0 hgfu hyugdg3tej lgtg9/  Hgfu gh«gh«g0
≥Aghr T9t«5÷/

25. Saren K• oo Ga Dziavor
Saren k•oo ga dziavor,
Vay le, le, le, le,
Mer t•oonu chardakhavor,
Injilik•, punjulik•, karc•hulik• yar, yar…

Hres yek•av im akhp
•

er
Vay le, le, le, le,
Yerek orva tagavor,
Br•nets indz, grk•ets indz,
Hamboorets yarus indz.

Bardzr boyud dal chooni
Vay le, le, le, le,
Looys yeresud khal chooni 
Injilik•, punjulik•, karc•hulik• yar, yar…

26. Hogis Mrmoor•
Hogis mrmoor•, sirt•us pushoor.
Akh, k•ap

•
el es yar indz ko door•.

Hey, anoosh yar, hey, anjigyar,
Akh, im srt•in ara mi char.

Ko door•n e k•oor•,
Kants kar amoor.

K•yank k•ap
•

ichud oor•.
Oor yertam, oor?

25.  From the Mountains Comes a
Horseman
From the mountains comes a horseman...
To our terraced home,
Itsy bitsy, my little sweetheart...

Now came my husband
Vai le, le, le, le,
A three day king,
He held me, embraced me, 
Kissed me, my sweetheart.

Your tall height has no blemishes
Vai le, le, le, le,
Your illuminated face has no marks
Itsy bitsy, my little sweetheart...

25.  Note: Arranged for four-part chorus.

26.  My Tormented Soul
My soul is tormented, my heart in pieces.
Akh, you have tied me, love, to your door.
Hey, sweet love, hey, heartless,
Akh, find a way for my heart.

Your door is tight (closed),
As hard as stone.

Your life-tie, just a vine, (when it should be with me).
Where should I go, where?

26.  Note: Orchestrated. Also called “Janus Mrmoor.”
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™£> :g;gn, :g;gn
:g;gn, ;g;gn =r k8g7,
Tjh wyuha ig;g5 =r k8g7,
Xgrkghj djun =r k8g7,
Rg9j rtejun =r k8g7,
Eg8j ejunejun =r k8g7/

Xj-xjn, xj-xjn, xjn, xj-xjn,
Eg8jr, eg3cjr ighgc 0jn,
G9igp dfg9xgh, t=a2o qjn,
:o=hk-so=hh yu 6f52 to=k2o zj9,
Rgbj 6=h yu f9do bjn/

Kohdkohd, kohdkohd kohdyvh g,
Tf89gu nj2o 2pyvh g,
Py8 yc3g9jh kotgih g,
Top=h kf8jh q9gdh g,
Tf9 1ag3jh io9gih g/

™£>  )hpd9/  T4gi«g0 2g5g6g7h
f9dcg3tej lgtg9/  *g9geg8j
tghig3g8/  F9duyut = tghyui
f9f3gh d9ij t=a 3g8gvhfnys/  G7r
f9do Rjuhjh hyuj9fn = j9 t19o/
Rgb-o g9fufnfgh, ng9g7jh
f9gz4kgigh dy90j2 =/  Xtgi-o
yc3g9j qg9;yk ;ych =, y9o 4gk
g9z=2guy9 =9 higku«t kg9jhf9
g5ga/

™¢> Xjn Nju, Nju
@f5jh figu tf9 egio, xjn nju, njuµ
Nj2o iyuzo 4gngio, xjn,nju, njuµ
Yurj pyio ik9yufv, xjn, nju, njuµ
Fu iyuzh ohigu iko9yufv, xjn, nju,
njuµ

™¢>  )hpd9/  T4gi«g0 2g5g6g7h
f9dcg3tej lgtg9/  Tghigigh/

23. P
•

ap
•

al, P
•

ap
•

al
P•ap

•
al, p

•
ap

•
al, es t•gha,

Min poonj k•ap
•

ar• es t•gha,
Dast•ani gyool es t•gha,
Sari smbyool es t•gha,
Baghi byoolbyool es t•gha.

Di - dil, di - dil, dil, di - dil,
Baghis, baghchis, k•anach t•sil,
Ark•at gyardan mejku c•hil,
Byend vyenn u dzer•k myet•ku zhir,
Sazi dzen oo yergu zil.

Dung dung dung dung dungotsn a,
Meghrav liku ktotsn a,
Togh vochkharin dmak•n a,
Muten t•eghin c•hragn a,
Mer ojakhin k•rak•n a.

24. Dil, Lyoo, Lyoo
Ker•in yek•av mer bak•u, dil, lyoo, lyoo…
Liku k•oozhu shalak•u, dil, lyoo, lyoo…
Oosi tok•u k•t•rvets, dil, lyoo, lyoo…
Yev k•oozhn unkav k•t•rvets, dil, lyoo, lyoo…

23.  Papal, Papal
Papal, papal, this boy,
A bundle of fire, this boy,
A fairy tale rose, this boy,
A mountain hyacinth, this boy,
A garden nightingale, this boy.

Di-dil, di-dil, dil, di-dil,
Green the sprout of my garden,
(Strong) iron neck, muscular back,
Strong foot and hand, active mind,
The sound and song of his saz, loud.

He’s the strumming of the saz,
He’s a milk jug full of honey,
And a fatty tail of sheep,
He’s a light in a dark place,
He’s the fire in our hearth.

23.  Note: Children’s play song of
Karabagh. Arranged for four-part chorus.
Sung while bouncing child on knee. “A
present to my mother” is Suni’s dedica-
tion. Saz is an eastern stringed
instrument like a mandolin. Dumak is
the fatty tail of the sheep, considered very
valuable.

24.  Dil, Lyoo, Lyoo
Uncle came to our backyard,dil, lyoo, lyoo...
A full jug on his back, dil, lyoo, lyoo...
His shoulder strap broke, dil, lyoo, lyoo...
And the jug fell and broke, dil, lyoo, lyoo...

24.  Note: Children’s song. Arranged for four-
part chorus.

D(JDY( TJ(BG&FGH RJUHJ
¡•¶§ - ¡ª£ª 

Ifgh2o Fu Dy90«h=«pjuho
Hyugdglgh, 3tegsg9, gbdgd9gd=k - f9gz4kgd=k fu yuryuvjc D9jdy9 Tj9bg7fgh Rjuhjh

p90yufn =9 hg3 j9fh lg9gbgk, lg7igigh df8ayui rysy9yupjuhhf9ys, g;g fu9y;gigh xgrgigh
f9gz4kyupfgte/  Rjuhjj g5gajh r=9o, y9;=r f9dglgh, f8fn = f9dcg3teg7jh f9gz4kyupjuho, eg7v fu
g7h;=r hg 719jhfn = egbtgpju tfhf9df9, hyugdg3teg7jh, 1;f9g7jh, dy90j2g7jh f9gz4kyupjuh,
jhc;=r hgfu xg4hgtyu9g7jh dy90f9/  G7r f9df9j tj bdgnj tgro zy8ys9xgigh f9df9 =jh tj 6g7hj
lgtg9, y9yh2 Rjuhjh ig9y8gvgu sf9g0fn cy9r tgrf9jv igbtyug0, egbtg6g7h dy90j/  Hg ig9y8gvgu
zy8ys9xgigh tf8fxjh xg4hguy9fn g7h;=r, y9 ;gl;ghj lg7igighyupjuho fu ;glj Rjuhjj
g5gh6hg7gkyui yqo/

≥F9df9j t4giyuto Rjuhjj iy8tjv 7g7khyupjuh =9÷, ≥Lg7igigh tf8fxjhf9j xg4hguy9yuto l9g4gnj
=9÷, ≥f9ef2 c=j nrfn g7r2gh h9egdf8 f9dcg3teg7jh tj dy90÷, ≥Rjuhjh igkg9fgn =9 y9;=r 3tegsg9÷/
(G7r 31r2f9o sf9vyug0 fh ¡ª™¢ pyugighjh ~jngxfn`jg7yut ig7gvg0 lgtf9dhf9j tgrjh f8g0
d9g31rgighhf9jv)/ 

≥Rjuhjj 719jhg0 f9df9jv 4gkf9o lghxjrghyut fh 2hg9gigh gtfhghyu9e dy90f9o lg7igigh
f9gz4kyupfgh ehgdgug5yut÷/  (Nfuyh Dgbghqfgh, ¡ª™¢, ~jngxfn`jg)/

Rjuhjh d9fn = df8fvji f9df9m rj9y7 fu ehyupfgh tgrjh, j9 lg9gbgk *g9geg8j nf5hf9j, t4yu4j,
a9f9j, lysjkhf9j fu 0g8jihf9j tgrjh/  Rjuhjh hgfu d9fn = f9gz4kyupjuh h4ghguy9 lg7
eghgrkf80hf9j dy90f9j ljtgh s9g7/  G7r f9df9j tj tgro ig9fnj = higkfn y9;=r fu9y;gigh yqj
f9df9, hf900yug0 df8aigigh dy7hf9ys, y9yh2 gufnj qj4k io njhj xgrfn df9tghgigh yqj zy8ys9xgigh
f9df9j 4g92jh/

Rjuhjh 7gqg3 = qgtwy9xfn %yurgrkgh, !rtghfgh Pyu92jg, :g9rigrkgh, Lhxigrkgh fu j
sf9ay7m Tjgvfgn Hglghdhf9/  G7r qgtwy9xyupjuhhf9j ohpgv2yut hg 8figsg9fn = fif8fvgigh
f9dcg3tef9, yuryuthgrj9fn = zy8ys9xgigh f9gz4kyupjuh, ljthfn = rj9y8gigh f9djchf9jv igbtyug0
f9dcg3tef9 fu lg7igigh f9gz4kyupfgh hyuj9yug0 lgtf9dhf9 = igbtgif9;fn/  Hg ig9y8ghyut =9 j9
g7vfng0 eyny9 sg79f9yut lg7 t4giyupg7jh ifgh2yut g43yuzyupjuh ef9fn/  G9yufrkgd=kj j9
jh2hgkj; hf94hcyutys fu hyuj9yug0yupfgte ;g9b tg9xighv qg4gio ig9y8ghyut =9 h9egvhfn
zy8ys9xgigh g9yufrkhf9j lghx=;/  G7ryulghxf96, Rjuhjh gt=h kf8 egvg5ji f9gz4kgigh
kg8ghxhf9 =9 whk9yut/

D9jdy9 Tj9bg7fgh Rjuhjh, eyuh ghyuhys D9jdy9 Tj9bg7fgh, 0hyufn = ¡•¶§ pyugighj Rf;kftef9j
¡º-jh, :gktgigh Lg7grkghj Dg9xtgh dgug5j Dfkgefi dju8yut, y9o zgtghgijh ig7rf9gigh
%yurgrkghj Fnjbgsfk;yn hglghdj kg9g02yut =9 dkhyuyut (Dfghag-Dgh6gij #ghyupjuhom
hg32gh d9guyuto %yurgrkghj iy8tjv ¡•º∞ pyugighjh)/ 

F9iyurjv tjhcfu kgrhljhd kg9figh lgrgiyut D9jdy9o g;9fn = $yu4jyut, y9o zgtghgijh
*g9geg8j 49aghg7jh ifhk9yhh =9/  Rjuhjh rf9yut = f9gzj4khf9j gughxgigh ohkghj2jv/  J9 ;g;j
lg79om g4yu8 P=7tyu9o hy7h jh2o &yslghh=r Tj9bgefifghh =9 (¡¶¶∞)/ J9 ;g;om g4yu8 Xgxgrjh =9/
Rjuhjj lg79om &yslghh=r Sg9ghxfvjh 7g7khj =9 y9;=r zy8ys9xg7jh eghgrkf80, f9djc, jhc;=r hgfu
tgh9ghig9jc/  D9jdy9 Rjuhjh jh2h =n =9 rj9yut  hig9gbg9xfn j9 f9df9j sf9hgd9f9o/
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Ey79 yu bfwju5 fr i]yub=j,
Fu g94gny7r yrifsg5,
Y9 h9ghvjv f9d ljur=j
Fu f9d=j 2fb lgtg9/
Eg7v jt rj9ko novyug0 = xf5
Py7h, lg5gcgh2 fu dj4f9>
G?3, yc, yc, yc 2fb lgtg9
G7x;jrj f9d f9dfnyu cft fr f9e=]2/

™¡>  )hpd9/  G7r ykghguy9o d9fn =
kg8ghxguy9 lg7 eghgrkf80 &>
Pyutghfgho/  Dyu9d=h (Ay9a) Rjuhjhm
f9dglghj k8gh, d9j g5gu
hypghf9o, 7j4fnys j9 lg79jij
igkg9yuto/

™™> T4«4h + :gkfn
T4yu4h = ;gkfn, 2g9gvfn ighdhfn,
Pguj4o nf5gh rfuys ;g9yu9fn>
Y.u9 fr g?3 g9fu, y.u9 fr g?3
gh69fu/
Jt dg9yuh ifgh2h =n t4yu4 = g5fn,
Zf5 rgnj hotgh io0iyufn, 0gh9gvfn/

Y.u9 =2 gh«9ahf9,
Y.u9 =2 g9v«h2hf9/

™™>  )hpd9/  Rjuhjh
*g9geg8jv =9/ Hg 7gqg3 =
d9fn *g9geg8j rg9f9j,
ig9igcyuh dfkf9j fu pgh69
t4yu4j tgrjh/  F9e pgh69
t4yu4o ;gkyut = *g9geg8j
nf5hf9o,
qghg;g9ly9xyupjuho
xg5hyut = ghlhg9/  Rjuhjh
7gqg3gij = 1dkgdy90yut
ehyupjuho y9;=r
g9kg7g7kyupjuh tg9xig7jh
lydyu/

Booyr oo zepyoor• yes k•oozei
Yev arshalooys vosk•evar•.
Vor nrantsits yerg hyoosei,
Yev yergei kez hamar.
Bayts im sirt•u ltsvat•s e der•
Tooyn, har•achank yev gisher.
Akh, voch, voch, voch kez hamar
Aydp

•
isi yerg yergeloo chem yes yerbek!

22. Mshooshn E P• at•el
Mshooshn e p

•
at•el, karatsel k•angnel.

Tavishu ler•an sevov p
•

aroorel.
Oor es, akh, arev? Oor es, akh, andzrev?
Im garoon k•yankn el mshoosh e ar•el,
Zher• sali nman k•t•sk•vel, t•sanratsel.

Oor ek anoorjner?
Oor ek artsoonkner?

Fragrance and zephyr I wanted
And a dawn of brilliant gold.
From them a song I’d weave,
A song I’d sing for you.
But my heart’s filled still with
Poison, sighs and darkness.
Oh no, no, no not for you
That kind of song I will sing never!

21.  Note: Poem by one of the great poets of the Armenian
language. Gourgen (George) Suny, son of the composer, wrote
out, from his memory of his father’s playing, the piano
accompaniment and vocal part to this piece.

22.  The Fog Has Encompassed All
The fog has encompassed all, become petrified, settled in.
The velvet of the mountains with black has been wrapped.
Where are you, akh, sun? Where are you, akh, rain?
My spring life also has taken in the fog,
Like a flattened cliff, has contracted, become heavy.

Where are you, reveries?
Where are you, tears?

22.  Note: Suni was from Karabagh (Gharabagh),
and often wrote of its mountains, sounds of its
rivers, and here its solid, unmoving fog. Travelers
cannot enter Karabagh when this dense fog settles
in. This piece shows Suni’s frequent use of nature
as metaphor for conditions of the human soul.

Ork f9fuy7pjh Tj9bgefifghhf9o rf9yut =jh Rjuhfgv pgdguy9yupfgh j43ghgigh kyltf9jv,
yurkj g7r higkj g5hfnys D9jdy9o j9 ghyuhjh gufngv9fv hgfu Rjuhj tgighyuho/ 

¡••£-jh Rjuhjh 7gqg3fn = $yu4jj pftgigh x;9yvo, hy7h kg9jh, y9 lg79o 6j«v ohifn = «
tglgvfn/  ¡••∞-jh 5yurgigh vg9o, sg3fhgnys yc 5yurgigh zy8ysyu9xhf9j gbdg7hgigh
4g9zyuthf9jv, wgifn kyufv pftgigh x;9yvhf9om x9zfnys ¡•£§ pyugighj ig7rf9gigh l9gtghgdj9o
y9j lgtg6g7h lg7f9jh j9guyuh2 =9 k9yuyut rfwgigh x;9yvhf9 yuhfhgn/  Lgig5gi y9 x;9yvhf9o
sf9gegvyufvjh t=i kg9j 7fky7, ig5gsg9yupfgh g7r 2g7no 3pgh lghxjrgvgu lg7 7f8gwy3gigh
g5gajh 3tef9j rkf80tgh lgtg9, y9yhv lfkgdg7yut tjgvgu Rjuhjh/ 

$yu4jyut Rjuhjh Lg79 Dg9fdjh &yslghh=rfghjv rysy9fv lg7igigh hypgd9yupjuhm
3gbgd9«pjuh/  D> &yslghh=rfgho j9 ig9djh g4gif9kg0 =9 Hjiy8g7yr Pg4qfghjhm g4gif9kj
g4gif9ko :g;g Lgteg96yut Njtyhafghj (¡¶§•-¡•£ª), y9o rkf80fn =9 ¡ª-9x xg9j 3gbgd9yupjuho
(¡•¡£-¡∞)/  Fu9y;gigh hypgd9yupjuho kgigujh ohxyuhyug0 c=9 fu f9gz4kyupjuho eghguy9 6fuys
gughxyuyut =9 rf9hxjv rf9yuhx/  Gh4yu4k tjajh xg9f9yut lg7f9r yuhfvfn fh2 lydfuy9 f9df9j 3gbf9j
lgtgig9d, y9yhv sf90ghfno lfkgdg7yut xg96gu ghlhg9jh, 2ghj y9 ty5gvyupfgh =9 tgkhyufn
3gbf9o ig9xgnyu eghgnjh/  Yurkj ¡•¡£-¡∞ pyugighjh 719jhyug0 3gbf9o tjgi tgkcfnj tjayvhf9h =jh
zy8ys9xgigh f9gz4kyupjuho hypgd9fnyu lgtg9/ 

Tjhc g7x g9x=h Rjuhjj f9gz4kgigh ig9y8yupjuhhf9o 7g7khj =jh 4gkf9jh/  ¡•ª¡-jh Rjuhjh dhyut
= +atjg0jhm yurghfnyu D=y9dfgh Qftg9ghyut/  +atjg0jho Lg7grkghfg7v G5g2fngigigh Fif8fvyu
ifhk9yhh = fu dkhuyut = Lg7grkghj tg79g2g8g2 F9fughj t1k/  Qftg9ghyut Rjuhjh g4gif9kyut =
lg7 f9gz4kyupfgh tf0f9jh, jhc;=rm yuryuvjchf9 @9jrkgwy9 Ig9g Tyu9bg7jh, Rglgi Gtgkyuhjjh
fu Ry8ytyh Ry8ytyhfghjh, g7rjh2hm Iytjkgr Sg9xg;fkjh/  Gtg5hf9o Rjuhjh ghv =9 igvhyut
Pj`njryut, yu9 f9gz4kyupfgh tgrhguy9 xgrf9 =9 g5hyut Tgig9 Fitgnfghjv/  Fitgnfgho lf8jhgih
= lg7igigh 2g5g6g7h ;gkg9gdjh, k;gd9yug0 ¡•ª§-jh/ 

Ig9g Tyu9bg7jv Rjuhjh rysy9fv rj9fn df8aigigh f9do/  Ig9g Tyu9bgh =9 y9 g5gajh ghdgt
Rjuhjjh 0gh1pgv9fv fu9y;gigh f9gz4kgdjkyupfgho fu egbtg6g7hyupfgh dg8gwg9hf9jh/
Kg9jhf9 g5ga fif8fvgigh g9g9y8yupjuhhf9o njhyut =jh tjg6g7h f9dfvy8yupfgte/  (≥T=i Grkyug0,
t=i 6g7h÷)/  G7r =9 ;gkqg5o y9 Ig9g Tyu9bg7jh grfn =jh p=>≥+atjg0hj ;gkf9o 2y dg8gwg9hf9j
lgtg9 4gk hf8 fh÷/  G7r 49aghjh =n Ig9g Tyu9bg7jh lf5gv9jh Qftg9ghjv, 2ghj y9 g4gif9khf9j fu
8figsg9yupfgh t=a f8g0 sjqgeghyupfgh zgtghgi Ig9g Tyu9bgh g4gif9khf9jh =9 ;g4k;ghfn/
F9kgrg9x Rjuhjh g9x=h gighgkfr =9 njhyut egbtgpju sjqg9ifnj x=;2f9j/ 

G43gkfnys Iytjkgr Sg9xg;fkj lfk, Rjuhjh ;g4k1hg;=r rirfv lgug2fn fu d9j g5hfn
zy8ys9xgigh fu lydfuy9 yqj tf8fxjhf9/  Eghglgug2j j9 iycyuto Rjuhjh ;glfv dgnj2 kgrhgt-
fgihf9j ohpgv2yut fur/  Iytjkgro fu Rjuhjh f8fn fh t1kji eg9figthf9 fu g43gkgijvhf9/  H9gh2
f9iyurh =n i92yk rj9glg9hf9 =jh j9fhv dy90jh, h;gkgijh, y9 =9 ;gl;ghfn zy8ys9xgigh f9do,
igbtgif9;fn f9irf5 f9dcg3tef9 fu lgtf9dg7jh hf9ig7gvyuthf9 l9gtvhfn lgh9yupfgho/ 

¡•ª∞ pyugighjh Rjuhjh gug9kfv D=y9dfgh Qftg9gho, sf9gxg96gu $yu4j, rkf80fv f9dcg3yute
fu lg7igigh zy8ys9xgigh f9df9j g5gajh lgtf9do hf9ig7gv9fv lgh9yupfgho, j9 jri f9gz4kgigh
xg4hguy9yuthf9ys/  G7r g5gajh lgtf9dj ¢º gtfgio h4yufv kg9jhf9 7fky7 lgtg7h lg7yupfgh iy8tjv/ 

J9 yuryuto 4g9yuhgifnyu h;gkgiys ¡•ª∞-j g4hgho Rjuhjh kf8gwy3uyut = R> :fkf9e«9d, yu9 fu
thyut = d9fp= kgro kg9j/  :fk9yd9gxyut Rjuhjh f9f2 kg9jhf9 4g9yuhgi lfkfuyut = f9gz4kgighc. 1930s



10 35

L=?7, 6jguy9 lysf9 y.u9 =2/
L=?7, pfuguy9 0ysf9 y.u9 =2/
Ja=2 lysf9 tf9 rg9f9j,
Jh6 g7r vgujv ;yi=2 kg9=2/
+nj g79yug0 rj9yk r9kjr,
@h2yu4 sg9xf9 pg5gtfvgh,
P= rj9k «h=2, nfb« g5=2,
$yuk y9righjr y9ro kyu=2,
Gly?uµ

™º>  )hpd9/  ≥G9fdhgbgh÷
1;f9g7jv/  Y9ry9x G9fdhgbghh =
f9dyut g7r f9dom rg9j igkg9jh
ighdhg0/  Hg pgdguy9j xyurk9h
=, tjgi bgugio, y9jh pgdguy9o
y9;=r k8g7 = tf0gv9fn/  G9fdhg-
bgho lgdhyut = k8g7j lgdyurk fu
y9r = ghyut k8gtg9xyu ;=r/
!;f9g7j ohpgv2yut hg j9 l19o
w9iyut = tgljv/  G9ao d9fp=
714ykfn =9 h9gh/ Pgdguy9 l19o
ifgh2o w9ifnyu lgtg9 G9fdhg-
bgho dhyut = ig3g9xgh2ys
2g9gvg0 2g8g2o/  G7r 2g8g2yut
=9 dkhuyut ghtglgigh ayu9o, y9
G9fdhgbgho ;jkj kgh=9m l19o
tgljv gbgkfnyu lgtg9/
&19jhyug0 = hgfu hyugdg3tej
lgtg9/

™¡> Jh6 Tj #hx9j9
#1r2 &yslghh=r P«tghfghjv
(¡•§ª-¡ª™£)
Jh6 tj 3ohx9j9 fr cft f9dj9,
$gk = ko3yu9 jt f9do
Hy9g 6g7ho io 3y9kgij
Wgwyui ro9kjx ef9i9gh2o/
Y]c, y]c, yc 2fb lgtg9
G7x;jrj f9d f9dfnyu cft fr f9e=2/

Fr f9dfvj rg9j s9g7
Fu cy9gvKgh 3yk yu sg9x,
Ghg;gk = ljtg g7hkf8
Cy9 gtg7j ghg;gk>
Lg5gcgh2jv g79yug0 ro9kyut
+n 0g8ji c= xgng9yut
Lg5gcgh2jv g79yug0 rg9«t
+n 0g8ji c= xgng9yut/

Hey, dziavor hover oor ek?
Hey, tevavor t•sover oor ek?
Ichek hover mer sareri,
Indz es t•savits p

•
ok•ek t•arek,

Eli ayrvat•s sirot• srt•is,
Knkoosh varder tar•ametsan,
Te sirt• oonek, lezoo arek,
Shoot• vorsk•anis vorsu t•vek,
Ahoo.

21. Indz Mi Khndrir
Indz mi khndrir, yes chem yergir,
Shat• e t•khoor im yergu,
Nora dzaynu k•u khort•ak•i
Papook• srt•id berk•ranku.
Voch, voch, voch kez hamar
Aydp

•
isi yerg yergeloo chem yes yerbek.

Yes yergetsi sari vra,
Yev choratsan khot• oo vard.
Anap

•
at• e hima ayntegh.

Chor amayi anap
•

at•.
Har•achankits ayrvat•s srt•oom,
El t•saghik• che dalaroom.
Har•achankits ayrvat•s saroom,
El tsaghik• che dalaroom.

Fast soldier winds, where are you?
Oh winged seas where are you?
Come down, winds of our mountains,
Take me from this pain,
Again burned my heart in love,
Kind roses died,
If you have heart, speak up,
Fast to the hunter give his prey,
Ahoo.

20.  Note: From the opera Aregnazan.
This is sung on the mountaintop by the
hunter Aregnazan, the daughter of the
king, an only child, whom the king has
raised as a boy. Aregnazan dresses and
hunts like a man. In the course of the
opera, she saves her father from death,
after his being mauled by a bear, by
going to an enchanted city where every-
one is frozen in time, and bringing
back water from its spring to heal her
father’s wounds. Orchestrated.

21.  Beseech Me Not  
Words from Hovhannes Toumanian (1869-1923)
Beseech me not, I will not sing,
My song is much too sad,
Its sound will sink
Your soft heart’s joy.
No, no, no, for you
Such a song I’ll never sing.

I sang upon the mountain high,
The grass and roses withered.
A desert now lies there
Dry, barren, desert.
In a heart burned by sighs,
flowers no longer bloom
In a mountain burned by sighs,
Flowers no longer bloom.

719jhyutj fu kfryupfgh tgrhguy9 xgrf9j/  G7r xgrf9o h9gh ;gk9grkyut fh, y9 ¡•ª•-jh hg
i9pgpy4giys ohxyuhyuj R> :fkf9e«9dj f9gz4kghyvo/  G7rkf8 hg g4gif9kyut = %jtrij
Iy9rgiysjh, Gnf2rghx9 Dngbyuhysjh fu Ghgkynj Njgxysjh/  Rjuhjh gug9kyut = f9gz4kghyvo ¡ªº¢-
jh/  F9gz4kghyvyut yurghfnyu kg9jhf9jh Rjuhjh rysy9yut = f9gz4kgigh dy90j2guy9tgh g9yufrko,
7g8pglg9yut fu tgrhgdjkghyut = xg4hgtyu9g7jh g9yufrkj t=a, d9yut = wy29ji f9gz4kgigh
dy90f9/  Hg t1kji eg9figtyupjuh = lgrkgkyut %> Iy9rgiysj lfk/  Sf9ajhr Rjuhjjv 3y9lyu9x =9
lg9vhyut j9 g9fufnfgh tf8fxjhf9o dy90j2guy9fnyu lgtg9/  G7r kg9jhf9jh %> Iy9rgiyso fu j9
dy90gijvhf9o 3y9g;=r lfkg2929yug0 =jh zy8ys9xgigh f9gz4kyupfghe/  G7x lghdgtgh2o
yurghy8yupfgh kg9jhf9jh Rjuhjj lgtg9 gbdg7jh l;g9kyupfgh fu f9gz4kgigh eg9figtyupfgh
tj f9aghji g5jp xg96gu/  Rjuhjh 719jhfv tj 4g92 5ytghrhf9, y9yh2 tf0 dhglgkgh2j g9zghgvgh j9
yuryuvcj iy8tjv/  D9fv hgfu lg79fhgrj9gigh f9df9 fu f9dcg3teg7jh dy90f9, jhc;=r hgfu t4gifv
zy8ys9xgigh f9df9/  J9 f9df9j g5gajh zy8ysg0yuh ny7r kfrgu ¡ªº¢-jh/ 

¡•ªª-jv rirg0 Rjuhjh riryut = 8figsg9fn R> :fkf9e«9dj lg7igigh fif8fvyu f9dcg3yuteom
f9djchf9jh rysy9fvhfnys Tgig9 Fitgnfghj ;gkg9gdo, jhc;=r hgfu j9 jri t4gig0 egbtg6g7h
;gkg9gdo/  %> Iy9rgiyso 4gk =9 lgughyut tgrhguy9g;=r g7r t4giyuthf9jv f9iyuro fu 7gqg3
fif8fvj =9 dhyut yu ≥g9vyuh2h gc2f9jh nryut =9÷/

G7r 19f9jv d9fp= yupryuh kg9jhf9 7fky7 F9gz4kyupfgh ;9y`fry9 %yef9k Gpg7fgho +atjg0hj
d9gxg9ghyut 7g7khgef9yut = Rjuhjj t=i gh7g7k dy90om i91hgigh yqys d9yug0, y9 iycyuyut =9
≥Tjg4gegp !9 Lghdrkfgh÷, y9j 31r2f9o ;gkighyut fh ¡™-9x xg9j eghgrkf80 grkyug0gegh
Hf9r=r $hy9lgnjjh/  G7r rkf80gdy90yupfgh tgrjh ¡ª•¶ pyugighjh Gpg7fgho egvgk9yupjuhhf9 =
d9fn ≥+atjg0jh÷ gtrgd9yut, y9jv kf8fighyut fh2 p= sf9y7j4fgn dy90o j9fhjv hf9ig7gvhyut =
k8gtg9xighv lgtg9 d9yug0, f9f2 tgrghyv f9dcg3teg7jh tj dy90, dyutg9g0 tfhf9dm kfhy9j lgtg9,
jhc;=r hgfu f9f2 fu f9iyu tgrghyv tghigigh f9dcg3teg7jh iky9hf9, y9o fb9gwgiuyut = f1p
tgrghyv egbtg6g7h f9dcg3teg7jh igkg9yutys, y9o 4gk ju9g7gk«i =9 Rjuhjj g;9g0
zgtghgig49aghjh/  ≥Lg7 xgrgigh iyt;ybjky9gigh zg5ghd«pfgh t=a tj jh2hgkj; hf9x9«t =÷
- d9yut = ;9y`fry9 Gpg7fgho, y9o g5gajhhf9jv f8gu D9jdy9 Rjuhjj rkf80gd90yupjuhhf9j
sf9g7g7khgef9tgh dy90yut/ 

¡ªº™ pyugighjh Rjuhjh 4glfn = g5gajh t9vghgi ngugdy7h f9gz4kgigh x9gtg7j lgtg9/  G7r
dy90om ≥Ege÷ 5yurf9=h nfbyuys =9, y9j lf8jhgih =9 Jbgefng D9jhfurijh/  G7r x9gtgh hf9ig7gvyufv
R> :fkf9eyu9dj Pgkf9gigh G9yufrk Ohif9yupfgh iy8tjv, eg7v lfkgdg7yut g7r hf9ig7gvyuto
g9dfnyufv/

R> :fkf9e«9dj lg7 yurghy8yupjuho, h9ghv lfk hgfu D9jdy9 Rjuhjh, g;9yut =9 g43y7z
ifgh2ys/  Rjuhjh ig9y8ghyut = igbtgif9;fn fu 8figsg9fn lg7igigh f9dcg3yute, jhc;=r hgfu
zy8ys9xgigh dy90j2hf9j 3yute, hf9ig7gvhyut = lgtf9dhf9 fu kg9ef9 yurghy8gigh tjayvg5yuthf9/
G7r 19f9jh =n hg 0gh1pghyut = pj`njrglg7 «ry8«pfgh yurghy8yulj Hyug9x Ryhfghvj lfk/
$yukys h9gh2 gtyurhghyut fh fu «p bgugihf9jv g5gajh f9f2o 0hyuyut fh R> :fkf9eyu9dyut/  G7r
49aghyut %yurgrkghh g;9yut =9 2g8g2gigh fu ohif9g7jh xzyug9jh 19f9/  Zy8ys9xgsg9gigh,
gbgkgigh fu ohif9g7jh dg8gwg9hf9o rirfn =jh kf8 dkhfn 5yurgigh ifgh2jv hf9r/  Rjuhjh hf9ig7
=9 ¡ªº∞ pyugighj &yuhyug9j ª-jh R> :fkf9e«9dyut kf8j yuhfvg0 zy8ys9xgigh vy7vjh, y9o 7g7khj
= ≥G9juhyk Ij9gij÷ ghyuhys, 2ghj y9 vg9j l9gtghys egbtgpju vyuvg9g9hf9 r;ghyufvjh/  G7r

→
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¡ª> Rg9f9j Lysjh Tf5hjt
Rg9f9j lysjh tf5hjt,
Jt fg9j ey7jh tf5hjt,
+r 19 13koh 19 cft kfrfn,
Kfrhy8j gc2jh tf5hjt/

G?3 =hjt, g9yuh iyu dg7,
Rfu ro9kjr dg9yuh iyu dg7
J.hc =hjt fr =h fg9o
:okokyuj kg9yuh iyu dg7
Fg9, fg9, fg9 fg9, hghg7,
G?3 hghj, agh hghj,
Sg?7 hghj, hghj agh/

Nyurhgi xyu eg969ghv dohg,
Ny7r kyu9 yu eg969ghv dohg,
Lf5yu kf8 tj fg9 yuhjt
Eg9fu kyu9, ghvj dohg/

+r dj4f9 nyurhgi dj4f9,
Rfu yuh2f19 ig9tj9 po4f9,
Jt rj9g0 fg9h jh6 kyu=2,
^fb 3=9 yu eg9j dj4f9/

¡ª>  )hpd9/  ≥G9fdhgbgh÷ 1;f9g7jv/
T4gi«g0 hgfu 2g5g6g7h f9dcg3tej
lgtg9/  &19jhyug0 = hgfu
hyugdg3tej lgtg9/

™º> Ys X«2 Rg9f9
#1r2 *grg9yr G8g7fghj (¡•¢º-¡ª¡¡)
Y]s xyu2 rg9f9, y]s xyu2 6y9f9
^g7h lghfv=2, qgteg7 egv=2,
Aglfn ajugh rg9 6y9 ohig0,
Jh6 y9righjr 4yuk y9r vyuv=2/

Y.u9 fh wg3fn lgu2 yu a=79gh,
+r rg9f9j bg9xh ghhotgh/
P= rj9k yuh=2 =n t]j n5=2,
$yuk y9righjr y9ro kyu=2/
Gly?uµ

19. Sareri Hovin Mer•nim
Sareri hovin mer•nim,
Im yari boyin mer•nim,
Es or okht•n or chem t•esel,
T•esnoghi achkin mer•nim.

Akh enim, aroon k•oo ga
Sev srt•is garoon k•oo ga
Inch enim yes en yaru,
P• ut•ut•vi, t•aroon k•oo ga?
Yar, yar, yar, yar nanai,
Akh, nani, jan, nani,
Vay, nani, nani jan.

Loosnak•, doo bardzrants gna,
Looys t•oor oo bardzrants gna,
Her•oo t•egh mi yar oonim,
Barev t•oor, antsi gna.

Es gisher, loosnak• gisher
Sev oonker, k•armir tusher
Im sirat•s yarn indz t•vek
Dzez kher oo bari gisher.

20. Ov Dook Sarer
Ov dook sarer, ov dook dzorer,
Dzayn hanetsek, c•hamba batsek,
Jahel, jivan sar dzor unk•at•s
Indz vorsk•anis shoot• vors tsootsek.

Oor en pakhel? Havk oo jeyran,
Es sareri zardn annman.
Te sirt• oonek, el mi lr•ek,
Shoot• vorsk•anis vorsu t•vek.
Ahoo.

19.  For the Mountain Breeze, I’d Die
For the mountain breeze, I’d die,
For my sweetheart’s stature, I’d die,
For seven days now my love I’ve not seen.
I’d die for the eyes that have seen my love.

If I make a sigh, blood gushes,
To my black heart, spring comes
What should I do with that sweetheart
Who roams around and comes only once a year?
Sweetheart, nanai,
Akh, nani, dear one,
Oh, nani, nani dear.

Moon, go high above,
Give light and go high above,
Far away I have a sweetheart,
Say hello, and go away.

This night, moonlit night
Black eyebrows, red cheeks
My dear sweetheart give to me
And to all an untroubled night.

19.  Note: From Aregnazan opera. Arranged also for
four-part chorus. Orchestrated.

20.  Oh Ye Mountains  
Words by Ghazaros Aghayan (1840-1911)
Oh ye mountains, oh ye valleys,
Raise your voice, open the way,
I, a young man, am wandering
Around the mountains and valleys
Show me, the hunter, quickly the prey.

To where have they fled? Fowl and gazelle
The unequaled ornaments of these mountains.
If you have a heart, don’t be silent anymore,
Fast to the hunter give his prey.
Ahoo.

x=;2jv 7fky7 =9 y9 %> Iy9rgiysjh lf5gv9jh f9gz4kghyvj t=a yuhfvg0 j9 ;g4k1hjv, y9yslfkfu
yurghy8hf9j j9guyuh2hf9h =9 ;g4k;ghfn/  X9ghjv 7fky7 g9dfnyufvjh hgfu j9 lgtf9dhf9o, yc tjg7h
tg79g2g8g2yut, g7nfu 49aghhf9yut/ 

¡ªº¢-jh %yurgrkghj G92g7gigh F9gz4kgigh Tjyupfgh 3hx9gh2ys Rjuhjh ;jkj dhg9 Iysigr,
jhc;=r hgfu %yurgrkgh, lgug2fnyu zy8ys9xgigh f9df9 fu igbtgif9;fnyu lgtf9dhf9/  J9 g5gajh
lgtf9do kf8j yuhfvgu $yu4jyut, lgughgeg9 ¡ªº∞ pyugighj gt5gho/  G7r lgtf9djv ghtjag;=r
7fky7 ig5gsg9yupjuho g9dfnfv f]u Rjuhjj lgtf9dhf9o f]u j9 hf9ig7yupjuho lgrg9giyupfgh t=a/
¡ªº∞-jh Rjuhjh ohxyuhyut = l9gu=9om f9gz4kyupjuh xgrgughxfnyu Ghx9iysigrj gtfhgtf0 2g8g2
Pj`njrj Hf9rjrfgh X;9yvyut, y9kf8 hg wy3g9jhfv hy9yd lghd«vfgn Fitgnfghjh/  Rjuhjh l9g4gnj
yuryuvjc =9 jhc;=r hgfu 8figsg9 fif8fvyu f9dcg3tejh/ 

¡ªº£ pyugighjh Vg9gigh ig5gsg9yupjuho Ghx9iysigryut e5hgd9gufv Lg7igigh fif8fvyu
ignyug0hf9o/  G7r x=;2o ;gkqg5 xg96gu, y9 7f8gwy3gigh igbtgif9;yupjuhhf9o xjtgx9yupjuh
vy7v kgh ig5gsg9yupfgho/  Rjuhjh hy7h;=r tjgvgu g7r ;g72g9jh fu ¡ªº•-jhm e5hyupjuhhf9j
yuzf8gvtgh ohpgv2yut Rjuhjh rkj;yug0 ohkghj2ys wg3cyut = p92glg7grkgh, yu9 g7x zgtghgi
F9jkpyu92f9j lgrkgkg0 ig5gsg9yupjuho gufnj tf8t yu rgltghgx9gigh j43ghyupjuh =9/  Rjuhjh
ghxgt =9 Xg4hgivyupfgh, y9o g7x 19f9j kg9g0yug0 7f8gwy3gigh iyurgivyupjuhh =9 fu y9o
lgigtg9k xj92 =9 e5hfn f]u 5yurgigh, f]u 1rtghfgh ig7r9yupjuhhf9j lghx=;/  G7r 19f9jh Rjuhjh
lghx=r =9 dgnjr f]u y9;=r 2g8g2gigh dy90jc, f]u y9;=r f9gzj4k/  Hg d9yut =9 lg79fhgrj9gigh,
2g8g2gigh ehy7pj f9df9, hf9g5fgn g5hyugbh 2rgh 2g7nf9df9, y9yhvjv 4gkf9o 7g7khj fh y9;=r
xg4hgivgigh f9gz4kyupjuh fu y9yhvjv 4gkf9o thgvjh ghrky9gdj9/  Rjuhjj lgtg9 f9gz4kyupjuho
tjg7h g9yufrk c=9, g7n hgfu e5hyupfgh x=t 7f8gwy3gigh ;g72g9j ifhryuhgi tj tgro/  F9e j9
2g8g2gigh lg7fgv2hf9o g7nfur j ;gkyuj c=jh, g9dfnyufv hgfu j9 f9gz4kyupjuho/  G7r ;gkqg5ys
=n tj gtey8a rf9hxj lgtg9 ty5gvyupfgh tgkhyufv Rjuhjjh f9gz4kyupjuho/ 

P92glg7grkghyut g;9g0 kg9jhf9jh hy7h;=r Rjuhjh igbtgif9;fv fu 8figsg9fv f9dcg3tef9
K9g;jbyhyut, Rgtryhyut, Ij9gryhyut fu g7nyu9/  G7r kg9jhf9jh =9 y9 hg tgrhgij yu4gx9yupfgte
lgug2fv zy8ys9xgigh f9df9, gughxgs=;f9, yuryuthgrj9fv lg7 f9gz4kyupfgh 7gkyui kg99f9o fu
ju9g7gkyui ehy7po/  ¡ª¡º-jh Rjuhjh kf8gwy3yufv Ig9jh-+9b9yut, gtfhgtf0 2g8g2o Ghgkynjg
pf9gi8b« g9fufnfgh tgr«t, fu g7hkf8 Rghgrg9fgh X;9yvyut xgrgughxfv tjhcfu ¡ª¡¢ pyugigho/
G7rkf8 hg 719jhfv +9b9yutj 2g7nf9do, y9j lgtg9 2g8g2j ;g4k1hfghf9o 4gk l;g9k =jh/  G5gajh
G43g9lgtg9kj kg9jhf9jh %yurgrkgho fu Pyu92jgh p4hgtjhf9 =jh/  Njhfnys 5yurgigh 2g8g2gvj,
Rjuhjj ifgh2o skghdj t=a =9 Ig9jhyut/  Fu dj4f9ys tj ;g4k1hfg7 g9phgvhyut = Rjuhjj ohkghj2jh
yu bdyu4gvhyut/  Rjuhjh ohkghj2ys ghvhyut = rgltgho x=;j Lg7grkgh/  :g4k1hfg7j tg9xig7jh
2g7no Rjuhjh ig;yut =9 j9 719jhg0 +9b9yutj 2g7nf9dj lfk, y9j lgtg9 jhc;=r h4yufv, 4gk l;g9k =jh
;g4k1hfghf9o/  Rjuhjh ohkghj2ys lgrhyut = Pj`njr yu9 fu lgrkgkyuyut = tjhcfu ¡ª™™ pyugigho/
:gkf9gbtj kg9jhf9jh Rjuhjh 8figsg9yut = Pj`njrj rjh`yhji hyugdg3yuteo, igbtyut = lg7igigh
1;f9g7jh ohif9yupjuh, 719jhyut = ≥G9fdhgbgh÷ (¡ªº§, kf2rk *gbg9yr G8g7fghj) [ ≥G9kgugbx
E>÷ 1;f9ghf9o, ≥Grnj-@fg9gt÷ (≥Grnj @f9gt÷) (nj;9fk1 D9jdy9 Rjuhjj) [ ≥Tyvji«n÷
1;f9fkghf9o, d9yut = f9gz4kyupjuh Nfuyh $ghpj ≥Ljh Grkyug0hf9÷ pgkf9dyupfgh hf9ig7gvtgh
lgtg9, jhc;=r hgfu hyugdg3teg7jh dy90f9, hf9g5fgn tj rjh`yhjg k1-tjhy9j lgtg9, ≥Sghg
+r2jbhf9÷ fu ≥G9fufn2yut÷ dy90f9o/  Rjuhjh g7r kg9jhf9jh d9fv hgfu lydfuy9 f9gz4kyupjuh,

→
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Fg9gnj fg9 agh,
L=?7 fg9, jt a=79gh,
X«9r fn, ghhtgh,
Fn, wfn2jx l=79gh/

Fnf9 ft dgvfn
Rjwgh rg9h j sf9,
N«rhgio sg5fn,
Grk8f9o lgt9fn,
N«rgrk8o eghfn,
G7d«h x=t fnfn>
L=c t=ih gn fg9jr
Hotgh cft kfrfn/

Fg9gnj fg9 agh,
L=?7 fg9, jt a=79gh,
X«9r fn, ghhtgh,
$y8 n«rjx l=79gh/

Fg9gnj fg9 agh,
L=?7 fg9, l=?7 a=79gh,
X«9r fn, jt djutgh,
@y µ l=79gh/

Yarali yar jan,
Hé y yar, im jeyran,
Doors yel, annman,
Yel, pelkid heyran.

Yeler em gatsel
Sipan sarn i ver,
Loosnak•u var•el,
Ast•gheru hamrel,
Loosast•ghu banel,
Aygoon dem yelel;
Hech mek•n al yaris
Nman chem t•esel.

Yarali yar jan,
Hé y yar, im jeyran,
Doors yel, annman,
Shogh loosid heyran.

Yarali yar jan,
Hé y yar, hé y jeyran,
Doors yel, im gyooman,
Ko … heyran..

Wounded love,
Hey love, my gazelle,
Come out, you beyond compare,
I’m a sacrifice to your radiance.

I have gotten up and gone
To Mount Sipan’s heights,
To set alight the moon,
To count all the stars,
To illumine the morning star,
To greet the dawn,
Not one have I seen 
To match my sweetheart.

Wounded love,
Hey love, my gazelle,
Come out, my peerless one,
I sacrifice myself to your beaming light.
Wounded love,
Hey love, hey gazelle,
Come out, my hope,
Your… sacrifice.

hyugdg3teg7jh t4giyuthf9 igkg9fv kg9ef9 f9gzj4khf9j dy90f9j lgtg9, hf9g5fgn D>!> Iy9dghysj
xg4hgtyu9g7jh dy90f9jv ≥Eg7gpj÷ j lgtg9, y9o iysigrfgh pftghf9ys d9yug0 tj `ghpgbjg =9, fu
S> Sgnfhkjhysj ≥Lg9=tj Dg8khj2hf9o÷ 1;f9fkgh/  Rjuhjh d9fn = hgfu lg7igigh f9gz4kyupfgh
;gktyupjuh fu ;g9rigigh f9gz4kyupfgh kfr«pjuh, eghgrkf80«pjuhhf9, [ gihg9ihf9 (≥J.hc =
G9«frko÷)/  Pj`njryut hg ljthfv Lg7igigh f9gz4kyupfgh Kfrgeghhf9j Tjyupjuh, y9jh ghxgt =jh
j9 zgtghgij f9gzj4khf9o, y9yhvjv g9zghj = h4fn R;j9jxyh fu %ytghyr Tfnj2fghhf9j, Ghyu4gugh K=9
*fuyhxfghj, @9jrkgwy9 @yu4hg9fghj  ghyuhhf9o, jhc;=r hgfu gbdgd9gd=k Dg9fdjh Nfuyhfghj fu
eghgrkf80 &yslghh=r Pyutghfghj ghyuhhf9o/  Pyutghfgho fu Rjuhjh t1kji eg9figthf9 =jh fu
lg9fughhf9/ 

%yurgigh 7f8gwy3yupjuho [ 2g8g2gvjgigh ;gkf9gbto h4ghgignjv =jh g7r 49agh«t, y9j
ohpgv2yut Rjuhjh qgtey9xfv Pfl9gh (¡ª¡ª-¡ª™º), Lhxigrkgh, Fdj;kyr fu Iyrkghxh«;ynjr/  ¡ª¡ª
p«gighj Lyikftef9jh, Lg7grkghj g5gajh ghig3 lgh9g;fk«pfgh (¡ª¡•-¡ª™º) ig5gsg9«pjuho
l9guj9fv D9jdy9 Tj9bg7fghjh (Rjuhjjh) ljthgxj9o njhfn« gbdg7jh f9gz4kghyvj/  G7x zgtghgi
f9igp«8jhf9o wgi«g0 =jh 5gbtgigh dy90y8«pjuhhf9j ;gkqg5ys, «rkj Rjuhjh lhg9guy9«pjuh
c«h=9 F9fugh lgrhfn«/  ¡ª™¡ p«gighjh lgtg7hgsg9hf9o d9gufvjh Pj`njro, jri ¡ª™™ p«gighjh
Rjuhjh 2g8g2gigh p4hgtj =9 lgtg9««t/  Yurkj, j9 tf0 ohkghj2ys, Rjuhjh rkj;yug0 f8gu wg3cfn
Jrkgteyunjv (y9o g7h zgtghgi xf5fur iyc««t =9 Iyrkghxh«;ynjr)/  Hg rkj;«g0 =9 py8hfn tj
rhxyui nfvyuh f9gz4kgigh dy90f9 &> Pyutghfghj ohkghj2j t1k/ Rjuhjh f9gz4kyupjuh = d9fn hgfu &>
Pyutghfghj eghgrkf80yupjuhhf9j lgtg9/  Rjuhjh h;gkgi yuh=9 sf9gxg5hgnyu, eg7v f9ef2
cig9y8gvgu, jri g7x rhxyuio tjhcfu g7r19 =n xf5 th«t = gh7g7k/ 

Rjuhjh Jrpgheyunyut g;9fv d9fp= f9iyu kg9j/  G7hkf8 fur igbtgif9;fv Lg7igigh T4giyupg7jh
F9gz4kgigh Tjyupjuhm lgug2fnys j9 kgho f9gzj4khf9 fu d9y8hf9, y9yhv puyut Sglgh P=2=fgho/
Jrpgheyunyut hg xgrgughxfv ljhd lg7igigh x;9yvhf9j t=a, jhc;jrj2 fh Frg7fgh, :=9;=9fgh,
Ljhxnfgh, Efbgbfgh, Dg9gd=1bfgh x;9yvhf9o/  G7r x;9yvhf9j g4gif9khf9j tf0 tgro ¡ª¡∞ pyujh pyu92
ig5gsg9yupfgh igbtgif9;g0 lg7yv vf8gr;ghyupjuhjv gbgkyug0 y9ef9 =jh/ 

Rjuhjh yubyut =9 sf9gxg5hgn Lg7grkgh, eg7v g7r vghiyupjuho f9ef2 cj9gighgvgu/ Jhc;=r jh2h =
d9yut, ≥s9g7 = lgrh«t 2ftgngigh 3«qg;o÷/ Njhfnys lg7m skghdhf9ys nj Pyu92jg7yut, ¡ª™£-jh Rjuhjh
hy9jv rkj;yug0 f8gu wg3cfnyu/  G7r ghdgt hg j9 ohkghj2o wy3gx9fv gtf9jifgh g;glys gwf9o/
Gtf9jig7yut, lg7igigh fif8fvjh l9guj9fv y9 Rjuhjh f9dcg3tef9 igbtgif9;j/  Ig9q zgtghgi Hju
Fy92 thgnyuv 7fky7  kf8gwy3yufv Eyrkyh fu rirfv j9 dy90o Eyrkyh 2g8g2j fu 49agig72j ljhd
fif8fvjhf9yut/  ¡ª™∞-jh hg kf8gwy3yufv ~jngxfn`jg, y9o fu xg96gu j9 sf9ajh lghd9yugho/ Rjuhjh
8figsg9fv fif8fvgigh f9dcg3tef9, ljthfv zy8ys9xgigh f9dcg3tef9, lghx=r figu lgtf9dhf9ysm
ribejv fufp lgtegu 4glfnys/  ¡ª™∞-jh fu ¡ª£∞-jh Eyrkyh Rjh`yhjj r9glyut Rjuhjh 8figsg9fv
lg7igigh f9dcg3yuteo fu 7g8pfv g5gajh t9vghgio gbdgtjafgh zy8ys9xgigh f9dj t9vy7pjhm y9;=r
19jhgio ngugdy7h zy8ys9xg7jh f9gz4kyupfgh/  Jri ¡ª££-jh 4glfv f9i9y9x t9vghgi Cjigdy7j
Vyuvglghx=r - K1hgsgqg5jh/  Rjuhjh ljthfv yu 8figsg9fv egbtgpju ≥Rjuhj F9dcg3tef9÷ Tjgvfgn
Hglghdhf9yut, hf9g5fgn Hju Fy92, Eyrkyh, Yurk9, W9ysjxfhr, ~jngxfn`jg, Xfp9y7p [ Cjigd1/

Rjuhjh hgtgigd9gigh ig;j t=a =9 Lg7grkghj, S9grkghj, %yurgrkghj fu Pyu92jg7j t=a
g;9y8 j9 dy90gijvhf9j lfk/  Hg kf8fiyupjuhhf9 yuh=9 #y9l9xg7jh Lg7grkghj ifgh2j tgrjh,
jhc;=r hgfu g7h tgrjh y9 t4giy7ph yu g9yufrko 2gagnf9yuyut =jh hy9 ig5gsg9yupfgh iy8tjv/

c. 1930s1922 Grikor Mirzaian Suni with mother Anna
¡ª™™ D9jdy9 Tj9bg7fgh Rjuhj j9 t19 Ghhg7j lfk
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¡¶> Rg9f9o Tgh Ft Fifn
Rg9f9o tgh ft fifn, fg9 hg7 hghj agh,
Fg9 hg hg hg7, hg hg7 hg hg7,
Hg hg7, hghj agh/

Rj9g0 fg9jr sg9x ft 2g8fn,
Fg9 hg7 hghj agh/

¡¶>  )hpd9/  T4giyug0 2g5g6g7h
f9dcg3tej lgtg9/

¡•> Fg9gnj Fg9 Agh
Fnf9 ft dgvfn
)g8iyv 6y9h j sf9,
:g8 a«9h ft 3otfn,
Bys lyso 4ohcfn,
Lgu2«v f9d norfn,
@gw«9 sg9x 2g8fn>
Gt=h2h gn fg9jr
F8«hd cfh g9zf9/

Fg9gnj f¥g9 agh,
L=?7 fg9, jt a=79gh,
X«9r fn, ghhtgh,
@y 2fn2jh 8«9egh/

Fnf9 ft dgvfn
+dj2 tgh fifn,
$gtgt, p«b ;yifn
)j9gh, xf86 2g8fn
Tgngr h«5 00fn,
Gt=h egh wy96fn>
Yc t=ih jh6 fg9ya
Lgt, lyk c= k«fn/

Fg9gnj fg9 agh,
L=?7 fg9, jt a=79gh,
X«9r fn, ghhtgh,
Fn, kfr2jx l=79gh/

Fnf9 ft dgvfn
Ghdjh 2g9 whk5fn,
Dkfn 4gk dylg9m
Fg8«p « ngn«g9,
Bt9«3k, gxgtghx,
Gntgrk ghlgtg9>
Yc t=ih gn fg9ya
Wfn2jh cj htghf9/

17. Sareru Man Em Yek•el
Sareru man em yek•el, yar nay nani jan,
Yar na na nay, na nay, na nay,
Na nay, nani jan.

Sirat•s yaris vard em kaghel,
Yar nai nani jan.

18. Yarali Yar Jan
Yeler em gatsel
T•saghk•ots dzorn i ver,
P• agh joorn em khmel,
Zov hovu shnchel,
Havkoots yerg lsel,
Kapoor vard kaghel;
Amenkn al yaris
Yeghoong chen arzher.

Yarali yar jan,
Hé y yar, im jeyran,
Doors yel, annman,
Ko kelkin ghoorban.

Yeler em gatsel
Egik man yek•el,
Shaman, tooz p

•
ok•el,

T•siran, deghdz kaghel,
Malas noor• t•sut•sel,
Amen ban pordzel;
Voch mek•n indz yaroj
Ham, hot• che t•uvel.

Yarali yar jan,
Hé y yar, im jeyran,
Doors yel, annman,
Yel, t•eskid heyran.

Yeler em gatsel
Angin kar pnt•r•el,
Gt•el shat• gohar,
Yaghoot oo lalvar,
Zmrookht•, adamand,
Almast• anhamar;
Voch mek•n al yaroj
Pelkin chi nmaner.

17.  In the Mountains I Have Wandered
In the mountains I have wandered, love nai nani dear,

For my beloved sweetheart a rose I’ve picked,
Love nai nani dear.

17.  Note: Arranged for four-part chorus. 

18.  Wounded Love
I have gotten up and gone 
Up to the Valley of Flowers,
I’ve drunk the cold water,
Breathed in the cool air,
I’ve heard the song of the fowl,
Plucked the fragrant crimson rose,
All these aren’t worth even 
The nail of my sweetheart.

Wounded love,
Hey love, my gazelle,
Come out, you without equal,
I die for your walk.

I have gotten up
And wandered the vineyards,
Most fragrant melon, figs I’ve had,
Apricots, peaches picked,
Sucked luscious pomegranates,
Every thing I’ve tried,
Not one to me gives
The taste and smell of my sweetheart.

Wounded love,
Hey love, my gazelle,
Come out, you unmatched,
I die for the sight of your beauty.

I have gotten up
To search out a priceless stone,
Found many jewels,
Sapphire and ruby,
Emeralds, diamonds,
Countless diamonds in the rough,
Not one approaches 
The radiance of my sweetheart.

Rjuhjh h;gkgi yuh=9 1dhfn #y9l9xg7jh Lg7grkghjh, x9g lgtg9 =n xg96gu Lgtg7hgsg9
Iyurgivyupfgh ghxgt/  F9fughjv j9 dy90ohif9hf9o g8gcyut =jh y9 hg sf9gxg5hg7 Lg7grkgh
fu 8figsg9j F9fughj F9gz4kghyvo/  Sf9gxg5hgno ghlhg9jh =9 g7h zgtghgi, 2ghj y9
Lg7grkghyut jhryunjh xf8o cig9, jri Rjuhjh kg5g;yut =9 4g2g9g3kys/  Hg ig9y8gvgu
lf5yujv, j9 yuzf9j rgltghhf9yut 1dhfnm yu8g9ifnys f9gz4kgigh dy90j2hf9, f9gz4kyupjuh,
hgtgihf9, jhc;=r hgfu ¡ª£¢-jh Hju Fy92yut l9gkg9gifv f9dg9gh, ≥Hy9 Ifgh2j F9df9÷/

¡ª£∞jh Gtf9jig7yut fu Lg7grkghyut h4yufv Rjuhjj ¢º-gtfg7 dy90yuh=yupjuho/
Lg7grkghyut 7yefnfghgigh lgtf9dhf9 kf8j yuhfvgh, jri Gtf9jig7yut tjayvg5yuthf9 igbt-
gif9;fv Lg7 F9gz4kyupfgh Tjyupjuho/  G7r g5jpys Lg7grkghyut l9gkg9giyufv Rjuhjj
dy90f9jh hyuj9yug0 tj d92y7i/ 

Lg7igigh fif8fvjh, jhc;=r hgfu j9 hg3ijh xg4hgivgigh dy90gijvhf9o rirfn =jh tf9zfn
Rjuhjjh, j9 lgtg7hgsg9 lg7fgv2hf9j lgtg9/  ¡ª£¶-jh, 2g8g2gigh eghkg9iyupjuhhf9j fu
g2ry9j 49aghyut Rjuhjh l9g;g9gig7h19=h 2hhgxgkfv Rkgnjhjh, y9j 2g8g2gighyupfgh byl
=jh xg96fn lgbg9guy9 3y9l9xg7jh 2g8g2gvjhf9/  G7r nyu9o Lg7grkgh lgrhfnyuh ;=r
3y9l9xg7jh j43ghyupjuhhf9o Rjuhjj gh6o tf9zfvjh, jri j9 f9gz4kyupjuho kgrhfgi kg9jhf9
g9dfnyufv/  Lg7igigh f9gz4k«pfgh bg9dgvtgh ohpgv2«t ig90fr ;g70g5 wg9yro tg9fv fu
7fky7 eyny9ysjh ty5gvyufv/

Ifgh2j sf9ajh kg9jhf9jh tjhcfu j9 tglo ¡ª£ª pyugighj Xfikftef9j ¡•-jh Rjuhjj g5afu
wgi =jh y9y4 x5hf9o/  Hg tjg7h kg5gxg96yupjuh =9 ghyut 5yurgigh f9dcg3tef9j lgtg9,
y9yh2 xf5fur 7g9gef9yupjuh yuh=jh Rjuhjj lfk/  G7ryulghxf96 tjhcfu ifgh2j sf9ao Rjuhjh
f5ghxys nfvyuh =9/ ¡ª¢º-jh j9 bgugihf9o fu j9 g4gif9khf9o, ~jngdfn`jg7«t ez4i«lj, Xyik>
Njurj Djun=bfghj lfk, lgug2fvjh fu l9gkg9gifvjh j9 f9df9j cy9r lgky9hf9o, g7h ghyughfnys
≥Lg7 F9d-W«ha÷/  J9 f9iyu bgugihf9o 4g9yuhgifvjh j9fhv l19 dy90o/  Dyu9d=h (Ay9a) Rjuhjh,
y9 3tegsg9 =9 ~jngxfn`jg7yut fu xyurk9om Rfxg Rjuhjh, y9 ;g9yury7v =9 Hju Fy92yut, fu
D9jdy9 Rjuhjj g4gif9kom &g9«pjuh Rgt«=nfgho, y9 3tegsg9h =9 Hju Fy92j Rjuhj F9dcg3tej/

D9jdy9 Rjuhjh ;gkighyut = f9gzj4khf9j g7h 3tejh y9 d9j g5gu fu bg9dgv9fv lg7igigh
f9gz4kyupjuho/  Rjuhjh lg7 xgrgigh f9gz4kyupfgh gtfhgh4ghguy9, j912 gtfhgef8thguy9 fu
aghgr=9 ghxgthf9jv t=ih =/  Hg tf0 sg9;fk =9 f9dj, tf8fxjj xg4hguy9tgh fu lgigi=kj
(Tf8fxjgif9k egbtg6g7hyupjuh)/  Hg kg9yug0 =9 egbtg6g7hyupfgte, f9e ribehgigh 49aghyut
g9dfnyug0 =9/  Dgnys j9 gh6hgigh ifgh2jh fu 2g8g2gigh lg7fgv2hf9jh, Rjuhjh j9fh x9rfuy9fv
ghif8019=h gbgk fu igkg9fv 414gwfnj hf9x9yut lg7igigh f9gz4kyupfgh ehgdgug5yut fu
g43g9lyut/  Rjuhjj dy90f9j tf0 tgro ghkj; fh, f9df9o 6g7hgd9yug0 cfh, jri jhc y9
l9gkg9giyufn =, r;g5yug0 =/  Tf0 g43gkgh2 ig7 igkg9fnyu/  Rjuhjj 6f5gd9f9j tj tgro
dkhyuyut = F9fughyut, Cg9fhvj Pghdg9ghyut, jri t=i tgrh =n Rjuhj )9gdj9/  F9gz4k«pfgh
:gl;gh«t, Gh G9ey9j g93juyut/  Fu j lg9i= tj tgrh =n dkhuyut = g7h l=2jgpg7j rhxyuij
t=a, y9 thgv Pj`njryut/

→
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¡∞> H=hhj Egng (H=ghhj Egng)
H=hhj, egng, h=hhj, h=hhj, h=hhj/
H=hhj, 6gdyui, h=hhj, h=hhj, 191?9/

Gnju9 tg8fh2 lfr ohfh2,
I9gi sg5fh2 nyur ohfh2,
$gh ngiykjh xyur ohfh2,
Egng, h=hhj, h=hhj 191?9,

H=hhj, egng, h=hhj, h=hhj, h=hhj,
H=hhj, 6gdyui, h=hhj, h=hhj, 191?9/

¡§> Dgv=2 Gt;f9
Dgv=2 gt;f9 4yuk dgv=2
Hghg7, hghg7, hghg7 bgnot hghg7>
Jt fg9ya 3geg9 kg9=2/

Egng fgtgh, fgtgh, fgtgh,
Xon= fgtgh, fgtgh, fgtgh,
$=dy fgtgh, fgtgh, fgtgh/
G3 rj9yuh fg9 jt fg9, jt fg9,
G3 xg9xyk fg9 jt fg9, jt fg9,
G3 r9kjr g9g xyu tj qg9/

Or=2 p= gc2 ayu9 ik9=9
Hghg7, hghg7, hghg7, bgnot hghg7,
@y qgtejh = gh rg5f9/

I=r dj4f9jh xyu9r fng7,
Gt;h f9ihjv ny7r io vyng7/

Ro9kji tgnyun tj thg,
Fg9r 4gk 4yuk kyuh iyu dg7/

¡§>  )hpd9/  ≥Hghg7÷ o 3ylgigh
g9kg7g7kyupjuh =/  ≥Egng÷ h y8ej
g9kg7g7kyupjuh =/  Hgfu d9«g0
b«df9dj lgtg9 2g5g6g7h
f9dcg3tej lfk/  &19jhyug0 = hgfu
hyugdg3tej lgtg9/

15. Nenni Bala (Nyanni Bala)
Nenni, bala, nenni, nenni, nenni, nenni.
Nenni, dzagook•, nenni, nenni, oror.

Alyoor maghenk hes unenk,
K•rak• var•enk loos unenk,
Shan lak•ot•in dus unenk,
Bala, nenni, nenni, oror.

Nenni, bala, nenni, nenni, nenni, nenni,
Nenni, dzagook•, nenni, nenni, oror.

16. Gatsek Amp
•
er

Gatsek amp
•
er, shoot• gatsek

Nanay, nanay, nanay, zalum nanay.
Im yaroj khabar t•arek.

Bala yaman, yaman, yaman,
Dle yaman, yaman, yaman,
Shego yaman, yaman, yaman,
Akh siroon yar, im yar, im yar,
Akh dardot• yar, im yar, im yar,
Akh surt•is ara doo mi c•har.

Usek te achk joor k•t•rer,
Nanay, nanay, nanay zalum nanay.
Ko c•hambin e an sar•er.

Kes gisherin doors yela,
Amp

•
n yerk•nits looys g

•
u tsola.

Surt•ik• malool mi mna,
Yarus shat• shoot• t•oon k•oo ga.

15.  Go to Sleep, My Child
Go to sleep, my child, sleep, sleep, sleep.
Go to sleep, little one, while I rock you.

Flour, we’ll sift, dough we’ll make,
The fire ignite, light we’ll make,
The rascal dog we’ll throw him outside,
My child, sleep, sleep, while I rock you.

Go to sleep, my child, sleep, sleep, sleep, sleep,
Sleep, little one, sleep, sleep, while I rock you.

16.  Go Away, Clouds
Go away clouds, go quickly
Nanai, nanai, nanai woe nanai.
To my love, take a message.

My dear, alas, alas,
Dear heart, alas, alas,
My fair one, alas, alas,
Akh my pretty love, my love, my love,
Akh grieving love, my love, my love,
Find a cure for my heart.

Tell my love that my eyes have turned into water
Nanai, nanai, nanai woe nanai.
(Watching) your path, my eyes are frozen.

At midnight I went outside,
The cloud in the sky is shining with light.

My little heart, don’t stay tormented,
My love very soon will come home.

16.  Note: Nanai is an introspective expression.
Bala is a bewailing word. Orchestrated. Also writ-
ten for duet with four-part chorus.
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¡¢> Fp= Tj !9
#1r2 &yslghh=r P«tghfghjv
(¡•§ª-¡ª™£)
Fp= tj 19 gbhju ohif9,
Dgr g7vfnyu jt 4j9tjh,
Yu hy9gey79 sg5 0g8jihf9
Kfrhfr wo5yug0 cy9r iy8tjh,

Xyu coig90fr p= lgrg9gi
)g8jihf9 fh y9 eyurhyut,
Igt p= dg9yuhh = g7h ef9fn
J9 hy9 ey7ho bg9xg9fn/

Hy2g cf9dg0 g7h f9df9h fh
Y9 ro9kyutr fr kg9g7/
Hy2g rj9y7 g7h 31r2f9h fh
Y9 xf5 cgrg0 fr tf5g7,

Hy2g g7h eju9 lgtey79hf9h fh
G7h g43g9ljv yu8g9iyug0,
Y9yu qgte=h 2yu g5afu
Df9fbtghys = wgiyug0/

¡¢>  )hpd9/  Rjuhjh fu
Pyutghfgho t1k ohif9hf9
fu lg9fughhf9 =jh
Pj`njryut/  F9e Rjuhjh
¡ª™™-jh wg3gu
eyn4fujihf9jv, hg tj rhxyui
nj2o f9gz4kyupjuh py8fv
Pyutghfghj ohkghj2j t1k/
Xg4hgtyu9j hyugd-
givyupjuho d9yug0 =
Dyu9d=h (Ay9a) Rjuhjj
iy8tjv, y9o 7j4y8yupfgh t=a
;glfn =9 j9 l19o
igkg9yuto/  F9dglghj
y9xjh lydf;=r ig;yug0 =9
g7r f9djh, 2ghj y9 g7r f9do
3y9g;=r g9kg7g7kyut =
tf0 iy9yurko Rjuhjj, y9;=r
kg8ghxguy9 f9gzj4kj fu
g5jh2hy8 gh6hguy9yupfgh/
Dyu9d=h (Ay9a) Rjuhjh
(¡ª¡º-¡ªª∞) f9dyut = g7r
f9do j9 •¢-9x kg9fxg96j
19o, ¡ªª¢ pyuj &yunjrj ™ª-
jh/

14. Yete Mi Or
Yete mi or, azniv unk•er,
Gas aytseloo im shirmin,
Oo nora booyr var• t•saghik•ner
T•esnes pr•vat•s chors k•oghmin,

Doo chuk•art•ses te hasarak•
T•saghik•ner en vor boosnoom,
K•am te garoonn e ayn berel
Ir nor booynu zardarel.

Noka chergat•s ayn yergern en
Vor srt•oomus yes t•ara.
Noka siro ayn khoskern en
Vor der• chasat•s yes mer•a.

Noka ayn byoor hambooyrnern en
Ayn ashkharits ooghark•vat•s
Voroo c•hamben ko ar•jev
Gerezmanov e pak•vat•s..

14.  If One Day  
Words by Hovhannes Toumanian (1869-1923)
If one day, noble friend,
You visit my tomb
And you notice fresh 
And vivid flowers all around,

Do not think that they are ordinary
Flowers that are growing,
Or that the spring has brought
To decorate its new nest.

These are those unsung songs
That in my heart I carried.
They are words of love
That without uttering, I died.

They are the thousands of kisses
Sent to you from that world
Whose path for you
By the grave is closed.

14.  Note: Suni and Toumanian were
close friends and neighbors in Tbilisi.
When Suni fled the Bolsheviks in
1922, he left his trunk of music
scores with the Toumanian family.
Piano accompaniment written out by
Gourgen (George) Suny from his
memory of his father’s playing of it.
Suny, son of the composer, had a
special connection to this song. It
describes well the great loss felt when
the outflowing of the abundant
musical genius and charismatic
personality of his father was cut off
by illness, and death. Gourgen
(George) Suny (1910-1995) sang
this on his 84th birthday, July 29,
1994.

About the Artists    G(YUFRKGD+KHF(J TGRJH

GOURGEN (GEORGE) SUNY, Baritone
(1910 Erzurum, Turkish Armenia - 1995 Broomall, Pennsylvania, U.S.A.)

Son of Grikor Suni, conductor of the Philadelphia Suni Chorus from 1940, and from 1971, of the Armenian General Benevolent
Union’s ARARAT Armenian Song and Dance Ensemble concerts. Kept Suni’s archive. Major advisor of The Suni Project: Music
Preservation, and of these performances. He sang for this Suni Project recording on his 84th birthday, July 29, 1994.

DYU(D+H (AY(A) RJUHJ, Eg9jkyh
(¡ª¡º Ig9jh, P92glg7grkgh - ¡ªª∞ E9«tgn, Wfhrjnsghjg, G>T>H>), y9xjh  D9jdy9 Rjuhjj, 3tegsg9
~jngxfn`jg7j Rjuhjj gh«gh f9dcg3tej [ Rjuhjj 719jhg0 f9dcg3teg7jh dy90f9j ¡ª¢º-jv rirg0, jri
¡ª¶¡-jv Lg7igigh Eg9fdy90gigh Ohxlghyu9 Tjyupfgh ≥G9g9gk÷ Lg7igigh F9d yu :g9j Lgty7pj/
:gl;ghfn = Rjuhjj g93juo/  Dn3guy9 3y9l9xgkyu Rjuhj )9gdj9o-F9gz4kyupfgh :gl;ghyut-jh
fu g7r igkg9yuthf9jh/  F9dyut = j9 •¢-9x kg9fxg96jh, ™ª &yunjrj ¡ªª¢-jh/

c. 1920s



¡™> Tg7jrh Figu
#1r2 Lgtgbgr; Lgteg96«tfghj
(¡••º-¡ª§∞)
Tg7jrh figu lys g9fv,
+9yug0 r9kjr bys g9fv/
Nf5hf9, lysjk bg5 lgdg0,
Cg7j9, cjtgh tfb ef9fv/

Eg9ys Tg7jr, gn Tg7jr,
Xg9tgh g9j9 ryud r9kjr/
@fbh= yubg0 ft 4yu4gh,
Fg9ge ef9j9 jt fg9jr/

Hg34yuh Tg7jr, gn Tg7jr,
Igv jt r9kjv 2fb nyu9 kgt/
R=9 kyu9, ny7r kyu9 rfu r9kjr,
Ajsgh ifgh2jv kgt sg9gt/

¡£> Tf9 Rg9f9o
Tf9 rg9f9o cjt sg9x g, n=, n=, n=, n=7µ
Ljh 3otlgko xjw g9k g, n=, n=, n=, n=7µ
@y aghjh tf5hft hy9 ig9d, n=, n=, n=, n=7µ
Df8gvjh ljtg tg9x g n=, n=, n=, n=7µ

P9g2py9h fh2 xyu9r ef9fn, n=, n=, n=, n=7µ
Sg9hyuvgh2o eyn g9fn, n=, n=, n=, n=7µ
F9g4kjv l=c sg3 coig7, n=, n=, n=, n=7µ
Hy9 ao9ghv2o y8a tohg7, n=, n=, n=, n=7µ

Tf9 donyu3o lgt xj2 g, n=, n=, n=, n=7µ
Lgt gteg9o pgt nj2h g, n=, n=, n=, n=7µ
L=?7 Rysfk, aghjx tf5hft, n=, n=, n=, n=7µ
+r gt=ho 2y] tjk2h g> n=, n=, n=, n=7µ

J?hc =9 tf9 rfu 19h g5ga, n=, n=, n=, n=7µ
Rys, bo9igh2, guf9, lg5gc> n=, n=, n=, n=7µ
Jri ljtg iyu4k, 4=h g5gk, n=, n=, n=, n=7µ
Tfh2 g;9yut fh2 ifgh2h gbgk n=, n=, n=, n=7µ

¡£>  )hpd9/  Ydfuy9yug0 =jh Lg7grkghyut
¡ª™∞-jh ig5yuvyug0 hy9 a9ghv2j lgtg9/
D9«g0 2g5g6g7h f9dcg3tej lgtg9/
Hgfu gh«gh«g0 ≥N=, N=, N=, N=÷/

12. Mayisn Yek•av
Mayisn yek•av hov arets,
Ervat•s srt•is zov arets.
Ler•ner, hovit•, zar• hagat•s,
Chayir, chiman mez berets.

Barov, Mayis, al Mayis,
Darman arir soog srt•is.
Kezne oozat•s em shooshan,
Yarab berir im yaris.

Nakhshoon Mayis, al Mayis,
K•ats im srt•its kez loor t•am.
Ser t•oor, looys t•oor sev srt•is.
Jivan k•yankits t•am varam.

13. Mer Sareru
Mer sareru chim vard a, le, le, le…
Hin khumhat•u dip art• a, le, le, le…
Ko janin mer•nem nor k•arg, le, le, le…
Geghatsin hima mard a, le, le, le…

Traktorn enk doors berel,
Varnootsanku bol arel,
Yerasht•its hech vakh chk•a,
Nor jrantsku voghj mna.

Mer glookhu ham dik a,
Ham ambaru tam likn a.
Hey, Sovet•, janid mer•nem,
Es amenu ko mit•kn a.

Inch er mer sev orn ar•ach,
Sov, zrk•ank, aver, har•ach
Isk hima k•oosht•, shen, ar•at•,
Menk ap

•
room enk k•yankn azat•.

12.  May Has Come  
Words by Hamazasp Hampartsoumian 
(1880-1965)
May has come it has cooled,
My burning heart it cooled.
Mountains, valley, gold adorned,
Bringing us fields of grass.

Welcome, May, crimson May,
You cured my mournful heart.
The lily I asked of you,
I wonder, did you bring it to my love?

Colorful May, brilliant May,
Wait, from my heart let me give you news.
Give love, give light to my darkened heart,
To free my young life from pain.

13.  Our Mountains
Our mountains are covered with roses,
Where there were wastelands, now all fields,
I’d die for you, new system,
The peasant is now a human being.

We’ve brought out the tractor,
We’ve plowed and planted plentifully, 
Of drought, there’s no danger, 
Long live the new canal.

Our heads, also, are uplifted, 
And our warehouses are full.
Hey, Soviet, I’d die for you,
Do you remember all of this?

How dark were our days before,
Famine, deprivation, ruins, sighs,
But now content, prosperous, plentiful,
We are living the free life.

13.  Note: They were excited at the help expected
from the new canal completed in Armenia in
l925. Written for four-part chorus. Also called
“Le, Le, Le, Le.”
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Born in Beirut, Lebanon, studied also in the U.S. and Europe, concertizes in
U.S., Canada, and Europe, including in opera and oratoria. Lives in Long Beach,
CA. Pioneered performances of avant guard Armenian music, and revivals of
medieval Armenian liturgical music. Also teaches in various universities.

+NJBGE+P BG@G(JG&J W+LNJSGHFGH, Ry;9gh1 

)hyufn = E=79yup, Njeghgh/  Rysy9fn = hgfu Fu9y;g7yut fu
G>T>H-yut/  !;f9ghf9ys fu 19gky9jghf9ys fny7p = yuhfvfn
G>T>H yut, Ighgxg7yut, Fu9y;g7yut/  G;9yut = Nyhd Ejc,
Ignj`y9hjg/  G5gajh ghdgt jh2h = lghx=r fifn lg7igigh
gughdg9x f9gz4kyupfgh fu lg7 tjahgxg9fgh lydfuy9
f9dfvy8yupfgh igkg9yuthf9ys/  Xgrgughx«t = hgfu kg9ef9
lgtgnrg9ghhf9«t/

MARO PARTAMIAN, Mezzo-Soprano

Born in Beirut, Lebanon, studied also in Armenia and the U.S., lives in Astoria,
N.Y. , performs in opera and oratoria, and has concertized in the U.S., South
America, Europe, the Middle East, and U.S.S.R. Premiered Michelle Ekizian’s
Beyond the Reach of Wind and Fire.

TG(! WG(PGTFGH, Tfvv1-Ry;9gh1

)hyufn = E=79yup, Njeghgh/  Rysy9fn = hgfu Lg7grkghyut fu
G>T>H-yut/  G;9yut = Hju Fy92j Grky9jg 2g8g2yut/
!;f9ghf9ys fu 19gky9jghhf9ys fny7p = yuhfvfn G>T>H-yut,
Lg9gug7jh Gtf9jig7yut, Fu9y;g7yut, Tjajh G9fufn2yut fu
#y9l9xg7jh Tjyupjuhyut/  G5gajh ghdgt jh2h = hf9ig7gv9fn
Tj4=n +2jbfghj ≥Lysj Fu I9gij Rgltghhf9jv Xyu9r÷ dy90o/
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¡¡> @fgtghcg
Tf8fxj Rg7fgp-H1sg7jv (c. ¡¶™™-¡¶ª∞)
@fgtghcg jt xgkg9i w=k jt
Yri= rjtf9 4g9«g0 yuhjt,
$gk tg9xyu iyu ngvgvhjt,
$gkf9jh =n 0j0g8gvhjt/

Gag.e 2jb jhc d=p jt g9jm
Ifhyut jr 3o5ys, gcij nyur>
G43g9r g43g9ys io4kgvgu,
Jr 2jbghjv rys gcij nyur/\Gag.e 2jbj
Rg7fgp-H1sg,
Xjtgvox ighdhy8o y.s g,
&giye g8jh wy8j rys g,
Rg7fgp h1s=h 3fn2j 0ys g/

P=iyub lgbg9 xg9x yuhfhgt,
Fr r9kyutr g?l cj]t grj>
Jt lyu2jtj l=2jtoh xyuh jr,
Fr =n yu9j4 $gl cj]t grj/

Rg7fgp-H1s=h grgv, Bgnyut,
Fr =h tgljh tgl cj]t grjm
L=hcg2 onjm xyuh s9=r ngr,
Tgbox 4g8 kgn1s gcij nyur/ Å

¡¡>  )hpd9/  ≥@fgtghcgh÷
f9gz4kgigh dy90j2 =
eghgrkf80hf9j lgtg9, g7x
puyut hgfu Rg7gp-Hysg7j
lgtg9/  Hg gtfhgh4ghguy9
lg7 g4yu8h =9, y9o f9dfv
ghx9iysigrfgh f9f2
nfbyuhf9ysm lg7f9=h, s9gvf9=h
fu gx9e=7aghf9=h/
G4yu8gigh g9yufrkj
rysy9yupfgh lgtg6g7h, j9
f9df9j t=a Rg7gp-Hysgh
7j4yut = j9 ghyuho/  G7r
f9dyut, f9i9y9x, cy99y9x fu
ljhdf9y9x 2g5gky8f9o
g5hyug0 fh Rg7gp-hysg7j
≥Tj #1r2 Yuhjt Jnpjtgbys÷
f9djv/  G5gajh kyuho
≥@fgtghcg÷ j gbgk
t4giyut =, jri f99y9xo
719jhyug0 =/

11. Kyamancha
Kyamancha im, dat•ark• pet• im,
Vosk•e simer sharvat•s oonim,
Shat• mardoo k•oo latsatsnim,
Shat•erin el t•sit•saghatsnim.

Ajab kiz inch get im ari?
K•enoom is khr•ov, achk•i loos.
Ashkhars ashkharov k•usht•atsav 
Is kizanits sov achk•i loos.

Ajab kizi Sayat-Nova,
Dimatsud k•angnoghu ov a?
Hak•ob aghin poghi sov a,
Sayat-Noven khelki t•sov a.

Tek•ooz hazar dard oonenam,
Yes surt•oomus ah chim asi;
Im hookimi hekimun doon is,
Yes el oorish Shah chim asi.

Sayat-Noven asats, Zaloom
Yes en mahin mah chim asi,
Henchak uli, doon vures las,
Mazud shagh t•alov, achk•i loos.

11.  Kyamancha (Spiked Fiddle)
Melody from Sayat-Nova (c. 1722-1795)
I am a kyamancha, I am an empty wood,
With golden strings arranged,
I make many people cry,
And many people laugh.

I wonder what harm have I done to you?
(That) you remain upset, light of my eye?
My world is full of this world,
But I am starving for you, light of my eye.

I wonder for you, Sayat-Nova,
Who is standing opposite you?
For Hagop Agha, a famine of money,
For Sayat-Nova, a sea of brains.

Even if I have a thousand worries,
I will not sigh in my heart,
You are the mender of my reason,
I will call no one else Shah.

Sayat-Nova says “merciless one,”
Dying for you is not death,
As long as you cry over me,
Waving your hair, light of my eye.

11.  Note: The kyamancha is an
instrument of poets, and of Sayat-
Nova, the most famous Armenian
ashugh (minstrel/poet) who sang
in three Caucasian languages -
Armenian, what would now be
called Azeri Turkish, and in
Georgian. He would use his own
name in his songs. Here, the
second, fourth, and fifth verses
come from one Sayat-Nova poem,
“Mi Khosk Oonim Iltimazov” (“I
Have a Word to Speak in
Earnest”). The first is a free adap-
tation of “Kyamancha.” The third
verse is other material.

HENRIK MIHRANIAN, Tenor

Born in Tehran, Iran, performed in the Armenian Song and Dance Ensemble of
Iran, studied also in Armenia, lives in Hollywood, CA. Performed in Armenia,
Russia, Europe, U.S. Member of the L.A. Opera Company, and the Los Angeles
Master Chorale.

LFH(JI TJL(GHFGH, Kfhy9

)hyufn = Pfl9gh, J9gh/ F8fn = ghxgt J9ghj Lg7igigh F9dj
fu :g9j Lgty7pjh/  Rysy9fn = hgfu Lg7grkghyut/  G;9yut
= Ignj`y9hjg7j Lynjsyux 2g8g2yut/  Fny7p = yuhfvfn
Lg7grkghyut, %yurgrkghyut, Fu9y;g7yut, G>T>H-yut/  Ghxgt
= Nyr Ghafnfrj !;f9g7jh Ohif9yupfgh fu Nyr Ghafnfrj Tgrkf9
@y9gn-j/

ARMENA MARDEROSIAN, Pianist

Born in Providence, Rhode Island, studied in U.S., Japan; performed in U.S.,
Canada, Japan. Lives in Ann Arbor, Michigan. Suzuki Method piano teacher
trainer. Director of The Suni Project: Music Preservation, and wife of Grikor
Suni’s grandson, Professor Ronald Grigor Suny (U. of Chicago).

G(TJHG TG(KJ(YRFGH, Xg4hgiglg9yulj

)hyufn = W9ysjkfhr, %yx G7nghx/  Rysy9fn = G>T>H-yut fu
Qg;yhjg7yut/  G;9yut = Tjcjdghj Hglghdj Gh G9ey9
2g8g2yut/  R«b«ij tfpyxys tg9bjc xg4hgt«9j «r«vjchf9jh/
*figsg9h = Rjuhj )9gdj9o-F9gz4kyupfgh :gl;ghyut-jh/
Gtyurhgvg0 = D9jdy9 Rjuhjj py5ghm ;9y`fry9 %yhgnx D9jdy9
Rjuhjj lfk (Cjigdy7j Lgtgnrg9ghjv)/
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ª> Ignj F9d
^jd kyu9 fbo, )j9gh agh
Ly5ysfn l1,
Lg4gho xg9tgh g9g
L1,l1, l1, l1, l1, l1, l1, l1<n1<n1, l1,
L1n1n fbo,
Agh g3ef9 agh l1-n1-n1 l1>
^jd kyu9 yurjx 8yu9egh fbo, l1/
X=?l, Tg9gn, fn, fn, fn, fn,
X=?l A=79gh, fn, fn, fn, fn,
X=?l Rj9«h, fn, fn, fn, fn,
Ykjx g9g, ykjx 8yu9egh
Ly5ysfn l1/
Xg9tgho 2fb, vy9fho tfb/

ª>  )hpd9/  Dju8gvjh rj9ys fu
4hy9lgignyupfgte = f9dyut j9 igno
ignry8 cy9r fbhf9j tgrjh/
Ju9g2ghcju9 fb j9 ghyuhh yuhj/
Fbhf9o dju8gvyu ohkghj2j
ghxgthf9h fh 2h2y74 ghyuhhf9ys,
jhc;jrj2 fhm )j9gh, Tg9gn, A=79gh
fu Rj9yuh/  Ign ghfnyu zgtghgi
f9iyu fbhf9o n0yug0 fh igtjh/  Igto
wg7kjv ;gk9grkyug0 dy90j2 =, y9o
lgig5gi iy8tjv yuhj tfkg8jv igt
2g9jv 4jhyug0 gkgthf9/  Lfhv g7x
gkgthf9h =n tgh9yut fh lgriom
7g9xo fu vy9fho egzghfnys j9g9jv/
Tfhf9d, t4gi«g0 kfhy9j lgtg9
2g5g6g7h f9dcg3tej lfk/
≥Ly5ysfn÷ o dyupghf9d =/

¡º> Lge9egh
Lge9egh
Agh= agh
)g8ji yuhjt gng7 g>
Gng c= gnugng7 g
Fg9
Fg9 eo5hfno ngu i]onhj
Eg7v 6dfno egng7 g/

G8aj tgbf9ox ljur=j,
Pyu4ox f9frjr 2r=j,
Fnn=j eg96jx s9g7
Eneyunj ;=r 31r=j/

¡º>  )hpd9/  B«df9d 2g5g6g7h
f9dcg3tej lfk/  &19jhyug0 = hgfu
hyugdg3tej lgtg9/

9. K• ali Yerg
Dzig t•oor yezu, T•siran jan
Hor•ovel ho
Hashanu darman ara,
Ho, ho, ho, ho, ho, ho, ho, ho, ho-lo-lo ho,
Ho-lol yezu,
Jan akhber jan ho-lo-lo ho.
Dzig t•oor oosid ghoorban yezu, ho!
Deh, Maral, yel, yel, yel, yel,
Deh Jeyran, yel, yel, yel, yel,
Deh, Siroon, yel, yel, yel, yel.

Vot•id ara, vot•id ghoorban
Hor•ovel ho.
Darmanu kez, tsorenu mez.

10. Habrban
Habrban
Jane jan
T•saghik• oonim alay a
Ala che, alvalay a
Yar
Yar br•nelu lav k•ulni
Bayts dzugelu balay a.

Aghji, mazerd hyoosei
Tooshd yeresis ksei
Yellei bardzid vra
Blbooli b•es khosei.

9.  Threshing Song
Give a pull, ox, T•siran dear
Horovel, ho.
Separate the wheat from the chaff
Ho,ho,ho,ho,ho,ho, ho, ho-lo-lo ho,
Holol ox,
Dear brother dear, ho-lo-lo ho.
Give a pull, ox, I’d die for your shoulder!
Oh, Maral, get up,
Oh, Jeyran, get up,
Oh, Siroon, get up.

Work your foot, I’d die for your foot,
Horovel ho.
The chaff to you, the wheat to us.

9.  Note: The peasant is singing lovingly and
appreciatively to his four threshing oxen, calling
each by name. The oxen are members of the
family, with pet names, commonly T

•
siran (apri-

cot), Maral (deer) Jeyran (gazelle) and Siroon
(lovely). In threshing, two oxen at a time pull the
wooden piece (whose underside is embedded with
pieces of obsidian) round and round on the
threshing floor, to grind the chaff so it can be sepa-
rated from the wheat. This takes three days with
oxen, two days with horses. One pair of oxen works
while the other rests. Arranged for tenor solo with
four-part chorus. Horovel is song of the plower.

10.  Habrban (Sweethearts Calling)
Calling you
Dear, dear
A flower have I, it’s red.
I’m not a redhead, I’ve only a red scarf,
Love
Holding on to your love is good
But letting go is trouble.

Girl, your hair I wish I could braid,
Your cheek on my face to rub,
I wish I could get up on your pillow
(And) sing like a nightingale.

10.  Note: Duet, with four-part chorus.
Orchestrated.

1. G g a father

2. E e b boy (p) piano

3. D d g go (k) kid

4. X x d dance (t) ten

5. F f ye yet  initial
e pen  medial
e pen  initial  ft, fh, fh2, fr

you  are
y yawn  before  vowel

6. B b z zebra

7. + = e pen

8. O o u focus

9. P p t ten

10. Z z zh treasure

11. J j i meet

12. N n l lap

13. # 3 kh German  Bach

14. ) 0 t
•
s unaspirated  ts/dz (dz) adze

15. I i k
•

skip  unaspirated  k/g (g) go

16. L l h hot

17. ^ 6 dz (adze) (ts) cats

18. * 8 gh Parisian French Paris

19. Q q c
•
h unaspirated  ch/j (j) jet

20. T t m meet

21. & 7 h hot  initial
y Maya  medial
y final in monosyllable except verbs
silent final elsewhere

22. H h n nut

23. $ 4 sh shine

24. Y y vo vortex  initial except before  s
o more  initial position before  s
o more elsewhere

ARMENIAN ALPHABET
First created in the 5th c.  by Mesrop Mashtots.

Eastern Armenian Dialect Transliteration.
(Western Dialect, when different, follows in parentheses).



•> Vy9fh Ft Vghf9
Wy3-H«gdglgh &g9«pjuh
Rgt«fnfgh (¡ªº™-¡ª§º)
Vy9fh jt fr vghf9, fnf9 = ;g9ij,
:obkji«v rj9f9 jt, cjt io9hg pg9ij/

Kg91hj cy9r eyny9 tgh9 « e=p df8f9,
+h fg9h y9 io rj9jt 3y9ykij vf8 =9/

•>  )hpd9/  T4gi«g0 2g5g6g7h
f9dcg3tej lgtg9/

8. Tsoren Em Tsaner
Tsoren im yes tsaner, yeler e p

•
ark•i,

P• zt•ik•oots sirer im, chim k•rna tar•ki.

T•aroni chors bolor manr oo bet gegher,
En yarn vor k•u sirim khorot•k•i tsegh er.

8.  I Have Sown Wheat  
Co-Composer Harutiun Samuelian (1902-1960)
I have sown wheat, it has grown as tall as I am.
I have loved her since childhood, I can’t forget her.

All around T•aron small villages,
That sweetheart whom I love was from a lovely lineage.

8.  Note: Arranged for four-part chorus.
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25. C c ch church

26. : ; p
•

spin  unaspirated  p/b (b) boy

27. A a j jet (ch) church

28. % 5 r
•

rolled strongly

29. R r s sing

30. S s v violin

31. K k t
•

step unaspirated  t/d (d) dance

32. ( 9 r rolled softly

33. V v ts cats

34. U u v violin

35. W w p piano

36. @ 2 k kid

37. ! 1 o more

38. ~ ` f fantastic

COMBINATIONS
1. g7 ay Maya, my, hi, pie initial, medial

ai final monosyllabic words except verbs
a father  other final positions

2. y7 ooy phooey before consonants
oy boy  before vowels
oy boy  final, monosyllabic nouns
o more  other final positions

3. yu oo boot
v violin  before vowels
u boot in some names as Shushi

4. ju yoo cute   (French lune) before consonant
iv weave  elsewhere
u cute in some names, as Suni
iu cute   (French lune) in some names as

Siunik

5. fg ya yard
6. 7g ya yard
7. fy yo yoke
8. f1 yo yoke
9. 7« yoo youth

10. f« yoo youth
11. [ yev Russian Yevgeny

STRESS falls on last full syllable

Note: The Eastern Dialect has five unaspirated conso-
nants, #’s 14, 15, 19, 26, and 31, distinguished here by an
under-dot. Each may be viewed as an in between sound,
e.g. #26 is in between p and b, “p/b,” as in spin. The
more strongly rolled r, #28, is distinguished here from r
#32 by an under-dot. Eastern and Western Armenian are
the two modern literary languages. There are many
spoken dialects. Our transliterations are in Eastern,
though some songs have western elements (vocabulary,
grammar). Pronunciation can differ. Also, in practice,
some words are not pronounced exactly phonetically.
Among these are yerg, “yerk,” and aghjik

•
, “akhjik

•
.”

{
c. 1898 St. Petersburg. Center: Grikor Mirzaian Suni

¡•ª• R> :fkf9e«9d/  Ifhk9yh«tm D9jdy9 Tj9bg7fgh Rjuhj



20 25

§> G8aj G9j
G8aj g9j 6f52ox k«9
T=a2o eg9gi =h ko8jh,
Ty9po qf9tgi =h ko8jh,
+h 3gr i«ngi 4ji ko8jh/

Pg8ft fr =h 4ji ko8jh,
&jtg9 xgkg9i =h ko8jh,
W«c « b=sb=i =h ko8jh,
Vfv « ghg9d =h ko8jh/

G8aj, g9j rj9kox k«9
Ey7 « e«rys =h ko8jh,
Hgb « pjubys =h ko8jh,
Gc2 « «h2ys =h ko8jh/

Ly8ft fr =h 3gr ko8jh,
:g9g; rg9g; =h ko8jh,
Tjk2o 3g9ge =h ko8jh,
)y7n « 2ohgk =h ko8jh/

§>  )hpd9/  T4gi«g0 hgfu 2g5g6g7h f9dcg3tej
lgtg9 [ gh«gh«g0 ≥Hgb Tj Ghj÷/

¶> Tjg7h @fb
Djkvj9 y9 tjg7h 2fb lgtg9 i]g;9ft,
@fbtys io 4hcft 2fbtys ifgh2 i]g5hft/
Djkvj9 y9 conhfr, ;jk thgt ghk=9,
Ghkyuhm ghohif9, rj9kor tj4k guf9,
G3 py8 y9 g9kgryuft,
G3 fr g9vyuh2 i]yubft/

Jt ghdjh dylg9, fr =n 2fb htgh
$hcyut ft g;9yut 2fbtys ghhtgh/
R9kjr f8j9 sg9x, x14jr rj9yuh bg9x>
@fb rhft lydy7r 4y8 vy8ys byug9x>
G3 xyuh fr jt djutgh g3 jt r=9h jt
xg9tgh/

Yl f9xyut i]ghft y9 2fb cft py8hj,
Ifgh2r yc y2j lfk fr cft ig;j/
Fr g5ghv 2fbj ;jk tjhgt ghk=9,
Ghkyuh, ghohif9, rj9kr tj4k guf9/
G?3 py8 y9 g9kgryuft,
G?3 fr g9vyuh2 i]yubft, fr g9vyuh2
i]yubft/

¶>  )hpd9/  G7r byudf9do ≥Grnj @f9gt÷ 1;f9fkg7jv
=/  F9do f9iyu xzeg3k rj9glg9hf9j tgrjh =, y9yh2
cfh ig9y8 gtyurhghgn, 2ghj y9 t=io lg7
lydfuy9gighj g8aji =, jri tjurom tgltfxgigh jtgtj
k8g7/  &19jhyug0 = hgfu hyugdg3tej lgtg9/

6. Aghji Ari
Aghji, ari dzer•kud t•oor
Mejku barak• en t•ughin,
Mortu c•hermak• en t•ughin,
En khas k•oolak• shik• t•ughin.

Taghem yes en shik• t•ughin,
Himar dat•ark• en t•ughin,
Pooch oo zevzek• en t•ughin,
Tsets oo anarg en t•ughin.

Aghji, ari sirt•ud t•ur
Boy oo boosov en t•ughin,
Naz oo tyoozov en t•ughin,
Achk oo oonkov en t•ughin.

Hoghem yes en khas t•ughin,
P• arap

•
sarap

•
en t•ughin,

Mit•ku kharab en t•ughin,
T•sooyl oo kunat• en t•ughin.

7. Miayn Kez
Git•tsir vor miayn kez hamar k•ap

•
rem,

Kezmov k•u shnchem, kezmov k•yank
k•ar•nem.
Git•tsir vor chulnes p

•
it• mnam ant•er,

Ant•oon, anunk•er, sirt•us misht• aver,
Akh togh vor art•asvem,
Akh yes artasoonk k•oozem.

Im angin gohar, yes el kez nman
Shnchoom em ap

•
room kezmov annman.

Srt•is yeghir vard, doshis siroon zard.
Kez snem hogooys shogh tsoghov zvard.
Akh doon es im gyuman, akh im sern im
darman.

Voh, yerdoom k•anem vor kez chem
toghni,
K•yankus voch voki het• yes chem k•ap

•
i.

Yes ar•ants kezi p
•

it• mnam ant•er,
Ant•oon, anunk•er, sirt•us misht• aver.
Akh togh vor art•asvem,
Akh yes artsoonk k•oozem, yes artsoonk
k•oozem.

6.  Maiden, Come
Maiden, come give your hand
To that slender waist boy,
To that fair skinned boy,
To that fine blond kulak boy.

Let me bury that blond boy,
That stupid empty boy,
That hollow and silly boy,
That parasitic and disrespectful boy.

Come girl, give your heart 
To that tall, slender boy,
To that graceful and smooth boy,
Handsome eyed and mustached boy.

Let me bury that fine boy,
That empty headed boy,
That mindless boy,
That lazy and sleepy boy.

6.  Note: Also arranged for four-part chorus and called
“Naz Mi Ani” (“Don’t Be Coy”). 

7.  Only For You
You should know that only for you (do) I live,
With you I breathe, with you I draw life.
You should know that without you I will be abandoned,
Homeless, friendless, my heart always in ruins,
Akh let me cry,
Akh I want tears.

My priceless jewel, I also, like you,
Breathe, live (only) for you, (you) without equal.
Become the rose of my heart, on my chest the lovely
ornament.
Let me nourish you with my soul’s happy ray of dew.
Akh you are my hope, akh my love my cure.

Oh, a vow I make that I won’t let you (go),
My life with no one else I will tie.
I without you will remain abandoned,
Homeless friendless, my heart always in ruins,
Akh let me cry,
Akh I want tears, I want tears.

7.  Note: This duet from the operetta Asli-Kyaram (Asli
Keram) is between two sweethearts who can never marry
because she is the daughter of an Armenian priest and he is
the son of a Muslim imam. Orchestrated.

1. achk - gc2 - eye
2. aghjik

•
(aghchig) - g8aji - girl 

3. amar
•

- gtg5 - summer
4. amp

•
(amb) - gt; - cloud

5. angin (ankin) - ghdjh -  priceless
6. anoosh - gh«4 - sweet
7. ant

•
er (ander) - ghk=9 - abandoned

8. arev - g9fu - sun
9. arshalooys - g94gny7r - dawn

10. artsoonkner - g9v«h2hf9 - tears
11. ashkhar - g43g9l - world
12. ashoon - g4«h - autumn
13. aver - guf9 - in ruins
14. bari (pari) - eg9j - good
15. bulbool - ene«n - nightingale
16. doo (too) - x« - you
17. garoon (karoon) - dg9«h - spring(time)
18. gerezman (kerezman) - df9fbtgh - grave
19. gisher (kisher) - dj4f9 - night
20. gyooman (kyooman) - djutgh - hope
21. gohar (kohar) - dylg9 - jewel
22. Hai - Lg7 - Armenian
23. hogi (hoki) - lydj - soul
24. hoosh - 7«4 - memory
25. hooys - 7y7r - hope
26. hov - lys - wind
27. indz (ints) - jh6 - me
28. joor (choor) - a«9 - water
29. kaghtsur - 2g8v9 - sweet
30. k

•
akav (gakav) - ig2gu - partridge

31. k
•
anach (ganach) - ighgc - green

32. kar - 2g9 -  stone
33. k

•
armir (garmir) - ig9tj9 - red

34. kez - 2fb - (for) you
35. k

•
rak

•
(grag) - i9gi - fire

36. k
•
yank (gyank) - ifgh2 - life

37. looys - ny7r - light
38. Mayis - Tg7jr - May
39. meghr - tf89 - honey
40. misht

•
(mishd) - tj4k - always

41. oor - «9 - where
42. or - 19 - day
43. noor

•
- h«5 - pomegranate

44. papook
•

(papoog) - wgw«i - soft
45. pogh - wy8 - money
46. poonj (poonch) - w«ha - bouquet
47. sar - rg9 - mountain
48. sev - rfu - black
49. shirim - 4j9jt  - tomb
50. sirel - rj9fn - to love
51. sirt

•
(sird) - rj9k - heart

52. sov - rys - famine
53. toosh - p«4 - cheek
54. t

•
ooy-t

•
ooy - k«7-k«7 - expression of happiness

55. t
•
ugha (dugha) - k8g7 - boy

56. vard (vart) - sg9x - rose
57. yar - fg9 - sweetheart
58. yerbek (yerpek) - f9ef2 - never
59. yerg (yerk) - f9d - song
60. yes - fr - I
61. yez - fb - ox
62. zov - bys - cool

SELECTED GLOSSARY
Eastern Armenian first, Western Armenian when different, in parenthesis.
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∞> Ig2gu P5gu
Ig2gu po5gu egh6o9 2g9jh,
Iyu ng7 to9tyu5 j9 ajdfg9jh,
Jh6 t1k kg9=2 Rjwgh rg9jh,
Ig91kfn ft ghyu4 fg9jh/
G9j fg9 agh eg9ys g9j,
Bohdbohdgn=h rg9ysh g9j/

Rjwgh rg9o bg5 cjtgh =,
Fg9h ft rj9f9 ghhotgh =,
Tf5hjt fg9ya 41919 2fn2jh,
Cjhg9 ey7jh, g9fu kfr2jh/
G9j fg9 agh, eg9ys g9j,
)g8iohf9ys rg9ysh g9j/

Xyu eg9gi fr, eg9yuhgi fr,
G9fdgigh htghgi fr,
T=a jt ro9kjh ghghgi fr,
Lydjr =9sgs eyv i9gi fr/
G9j fg9 agh, eg9ys g9j,
Hg91k ig;g0 rg9ysh g9j/

∞>  )hpd9/  Hg91ko dyuhguy9 pfnf9ys 18gi =, y9o lg9rghj2j zgtghgi
ig;uyut = lg9rj fu wfrg7j dn3jh/  Ighgc, ig9tj9 fu r;jkgi dy7hf9o
3y9l9xgh4yut fh f9jkgrg9xyupjuh, ifgh2 fu tg29yupjuh/

5. K• akav Tr• av
K•akav tr•av bandzr karin,
K•oo la mrmoor• ir jigyarin,
Indz mot• t•arek Sipan sarÁin,
K•arot•el em anoosh yarin.
Ari yar jan, barov ari,
Zungzungalen sarovn ari.

Sipan saru zar• chiman e,
Yarn em sirer annman e,
Mer•nim yaroj shoror kelkin,
Chinar boyin, arev t•eskin.
Ari yar jan, barov ari,
T•saghk•unerov sarovn ari.

Doo barak• es baroonak• es,
Aregak•an nmanak• es,
Mej im srt•in ananak• es,
Hogis ervav, bots k•rak• es.
Ari yar jan, barov ari,
Narotk•ap

•
at•s sarovn ari.

5.  The Partridge Flew
The partridge flew onto a high rock,
Is crying the pain (of) its heart,
Take me close to Mount Sipan, 
I miss my sweetheart.
Come dear sweetheart, come in peace,
Jingling, jangling across the mountain.

Mount Sipan (with) golden grass is (covered).
The sweetheart I love is without equal,
I die for my love’s swaying walk, 
Long lean stature, bright beauty like the sun.  
Come, dear sweetheart, come in peace,
With flowers across the mountains come.     

You are slender, like a vine,
Sunlike are you,
Within my heart, you’re the rainbow,
My soul burned, you the flaming fire.
Come, dear sweetheart, come in peace,    
In wedding headband, across the mountain come. 

5.  Note: Narot
•

is the two or three colorful
strings tied by the priest at the marriage cere-
mony around the foreheads or waists of the bride
and groom. Green, red and white symbolize
youth, life and purity. Untied by the priest in a
special ceremony after the wedding.

ARMENIAN SONGS of GRIKOR MIRZAIAN SUNI (1876-1939) Vocal Solos and Duets
Elisabeth Pehlivanian, soprano;  Maro Partamian, mezzo-soprano;  Henrik Mihranian, tenor; 

Gourgen (George) Suny, baritone, son of Suni, age 84;  Armena Marderosian, pianist.

Folk song arrangements, songs in the folk tradition, and original compositions.

D(JDY( TJ(BG&FGH RJUHJ (¡•¶§-¡ª£ª) TFHF(DF( FU BYUDF(DF(

Zy8ys9xgigh f9df9j t4giyuthf9, zy8ys9xgigh yqj f9df9 fu rfwgigh 719jhyuthf9/

¡> !?7 Fg91 +W
™> Ifgh2h Gh«4 TW
£> Jhcy.u Ejhdf1no Tkg9 LT
¢> K«7-K«7 +W
∞> Ig2gu P5gu TW
§> G8aj G9j +W Ω TW
¶> Tjg7h @fb TW Ω LT  
•> Vy9fh Ft Vghf9 +W
ª> Ignj F9d LT

¡º> Lge9egh +W Ω LT
¡¡> @fgtghcg TW
¡™> Tg7jrh Figu TW
¡£> Tf9 Rg9f9o +W
¡¢> Fp= Tj !9 D«9d=h (Ay9a) Rjuhj
¡∞> Hfhhj Egng TW
¡§> Dgv=2 Gt;f9 +W
¡¶> Rg9f9o Tgh Ft Fifn LT
¡•> Fg9gnj Fg9 Agh +W
¡ª> Rg9f9j Lysjh Tf5hjt TW
™º> Ys X«2 Rg9f9 LT
™¡> Uh6 Tj] #hx9j9 +W
™™> T4«4h + :gkfn LT
™£> :g;gn- :g;gn +W
™¢> Xjn, Nju, Nju +W
™∞> Rg9=h I« Dg7 ^jguy9 LT
™§> Lydjr T9t«5 +W
™¶> G8i=i Fr +W Ω LT
™•> Ig2guj :=r Tgh I« Dgr LT
™ª> G3 Gn Sg9xj +W
£º> Ny9ji LT, +W Ω TW Ω LT Ω S:   

F9df9j Kfuy8«pjuh  ¶™/£§

1. Oy Yaro Oh Sweetheart EP 1:12
2. K.•yankn Anoosh Sweet the Life MP 1:42
3. Inchoo Bingyolu Mt•ar? Why Did You Enter Bingyol? HM 1:23
4. T•ooy-T•ooy (Love Song) EP 2:01
5. K.•akav Tr•av The Partridge Flew MP 3:54
6. Aghji Ari Maiden Come EP+ MP 1:30
7. Miayn Kez Only for You MP+ HM 4:00
8. Tsoren Em Tsaner I Am Planting Wheat EP 0:44
9. K.•ali Yerg Threshing Song HM 3:44

10. Habrban (Sweethearts Calling) EP+ HM 1:57
11. Kyamancha Spiked Fiddle MP 1:27
12. Mayisn Yek•av May Has Come MP 4:05
13. Mer Sareru Our Mountains EP 1:04
14. Yete Mi Or If One Day                       Gourgen  (George) Suny 2:53
15. Nenni Bala Sleep My Child MP 1:39
16. Gatsek Amp

•
er Go Away Clouds EP 3:26

17. Sareru Man Em Yek•el In the Mountains I Have Wandered HM 1:44
18. Yarali Yar Jan Wounded Love EP 3:14
19. Sareri Hovin Mer•nim For the Mountain Breeze I’d Die MP 2:40
20. Ov Dook Sarer Oh Ye Mountains HM 1:46
21. Indz Mi Khndrir Beseech Me Not EP 5:24
22. Mshooshn E P• at•el The Fog Has Encompassed All HM 1:52
23. Papal, Papal Song to a Baby Boy EP 1:01
24. Dil, Lyoo, Lyoo Uncle Came to Our Backyard EP 0:32
25. Saren K.•oo Ga Dziavor From the Mountains Comes a Horseman HM 0:41
26. Hogis Mrmoor• My Tormented Soul EP 3:05
27. Aghk•ek• Es You’re Lovely EP+ HM 0:40
28. K.•akavi P• es Man K.•oo Gas You Walk Around Like a Partridge HM 2:16
29. Akh Al Vardi Akh, of the Red Rose EP 4:02
30. Lorik• Quail                                 HM, EP+MP+HM+VB 4:51

Total Time 72:36

Passport ¡ª™™ Gh6hgdj9Tiflis, 1915, Grikor Mirzaian-Suni and Anoushavan T
•
er-Ghevondian

Pj`njr Ghyu4gugh fu K=9 *fuyhxfghj
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ARMENIAN TEXTS

¡> !?7 Fg91
Yrif9jc *gbg9 2y rj9y7 lgtg9,
Tgkhj2 tj 4jhg fg9yaor j lgtg9,
!?7 fg91, fg91, agh fg91, fg91,
!?7 fg91, fg91, fg9ot dy9ghj/

+h tgkhj2 kghft, fg9ya tgk byudft,
:gdji tj g5hft, r9kjr bys ef9ft/
!?7 fg91, fg91, agh fg91, fg91,
!?7 fg91, fg91, fg9ot dy9ghj/

¡>  )hpd9/  T4gi«g0 2g5g6g7h
f9dcg3tej lgtg9/  Dy9ghj - g7r eg5j
0gd«th « jtgrko ;g9b cfh, eg7v
sf9gef9u«t = ljh ;g9f8ghgijÎ

™> Ifgh2h Gh«4
Gt;h j f9ijh2 lysh ghy?u4,
)g5 yu 0g8ji pysh ghy?u4µ
Tg9tghxhf9yu tysh ghy?u4,
Tf9 g9kf9yu 0ysh ghy?u4/

To4gihf9yu 2=n2h ghy?u4,
Iyu5 4g92f9yu w=n2h ghy?u4µ
G43gkgh2j f9dh ghy?u4, &
Lgtg7hgsg9 6f52h ghy?u4/

Ig;jk wj9yub ifgh2h ghy?u4,
T=ao ko5yub lgrih ghy?u4µ
R=9, zo;jk, 7y7b, ef92h ghy?u4,
Sg5 g9funy7r ig9dh ghy?u4/

™>  )hpd9/  ™º-gigh p«gighhf9jh
4gkf9o ngugkfr =jh hy9 sg9cgig9dj
higktgte, y9o 7g9dgh2 =9 vy7v kgnjr
dju8gv«h fu h9g g43gkgh2jh «
ifgh2jh/

TRANSLITERATIONS into
Eastern Armenian

1. Oy Yaro
Vosk•erich Ghazar, ko siro hamar,
Mat•nik mi shina yarojus i hamar.
Oy, yaro, yaro, jan yaro, yaro,
Oy, yaro, yaro yarum gorani.

En mat•nik t•anem, yaroj mat• zoogem,
P• agik• mi ar•nem, srt•is zov berem.
Oy, yaro, yaro, jan yaro, yaro,
Oy, yaro, yaro yarum gorani.

2. K•yankn Anoosh 
Amp

•
n i yerk•ink hovn anoosh,

T•sar oo t•saghik• tovn anoosh,
Marmandneroo movn anoosh,
Mer art•eroo t•sovn anoosh.

Mshak•neroo kelkn anoosh,
K•oor• sharkeroo pelkn anoosh,
Ashkhat•anki yergn anoosh,
Hamaynavar dzer•kn anoosh.

K•ap
•

it• pirooz k•yankn anoosh,
Meju t•urooz hask•n anoosh,
Ser, zhp

•
it•, hooyz, berkn anoosh,

Var• arevlooys k•argn anoosh.

TRANSLATIONS

1.  Oh Sweetheart
Jeweler Ghazar, for love’s sake, 
Make a ring for my sweetheart.
Oh, sweetheart, sweetheart, dear sweetheart, sweetheart,
Oh sweetheart, sweetheart, my dear gorani.

Let me take that ring and decorate my sweetheart’s finger,
(So) I can get a kiss and cool off my heart.
Oh, sweetheart, sweetheart,dear sweetheart, sweetheart,  
Oh sweetheart, sweetheart, my dear gorani.

1.  Note: Arranged for four-part chorus. Gorani: origin and
definition of this word not clear, but refers to an old dance
tune. 

2.  Sweet the Life
Clouds in the sky, sweet the wind,  
Trees and flowers enchantingly sweet,
Sweet the blue streams, 
Sweet the sea of our fields.

Sweet the walk of the plowers,
Sweet the shine of their tight ranks,  
Sweet their song of labor, 
Sweet the communal hand.

Sweet the blue emerald life,
Sweet the full ear of corn,
Sweet the love, smile, feeling, harvest sweet,  
Sweet the system of brilliant sunshine.

2.  Note: Many were optimistic in the 20s about the new
system offering dignity to the peasants in showing respect for
peasant work and life.

£> Jhcy.u Ejhdf1no Tkg9
Jhcy.u Ejhdf1no tkg9
Kn=, to iyhx=>
Eg8j eoneyuno dokg9,
Gwyh po3 iyhx=,
Po3 iyh, po3 iyh, po3 iyhx=,
Gwyh iyhx=, po3 iyhx=,
Kn= to iyhx=, Gwyh po3 iyhx=>
Ryurgt roteyun, eg8j eoneyun,
Jhcy.u Ejhdf1no tkg9,
Kn= to iyhx=, Gwyh po3 iyhx=/

Jhcy.u Ig9y7jh g5g9,
Ghk=9 yu df9j xg5g9,
Jhcy.u Ig9y7jh g5g9/

£>  )hpd9/  Ejhdf1no nf5 = g9fufnfgh
Ghgkynjg7«t, y9o 7g7khj = hgfu
MEju9gihM gh«hys/  

¢> K«7-K«7
Tg9djr tjajh ig7 lgtft, l=?7, 
Kyu7, kyu7, kyu7, kyu7, kyu7 Sg9yrj,
Jt rj9k ro9kjx t=a 2gtft, l=?7,
Kyu7, kyu7, kyu7, kyu7, k«7 Rg9yrj/

Eoneyun xg5hgt, =x ro9k=x
Kyu7, kyu7, kyu7, kyu7, kyu7 Sg9yrj,
Tj iyu4k ghyu4 ayu9 3tft, l=?7,
Kyu7, kyu7, kyu7, kyu7, kyu7 Rg9yrj/

Yuhjt tj 7yu4, 2g8vo9 ghyu4,
Kyu7, kyu7, kyu7, kyu7, kyu7, kyu7,
Vghfn ft syu4 lyh j Tyu4,
Kyu7, kyu7, kyu7, kyu7, kyu7, k«7/

Fnfn = hyu4 sg9xh j pyu4,
Kyu7, kyu7, kyu7, kyu7, kyu7, k«7,
@y ;gdh ghyu4 2gh bhyu4,
Kyu7, kyu7, kyu7, kyu7, kyu7, k«7/

¢>  )hpd9/  K«7-K«7 «9g3«pfgh
g9kg7g7k«pjuh =/  Lgtfto lykgu=k
ey7r =/  T«4o 2g8g2j gh«h =>  Sg9yro
k8g7j gh«h =/  Rg9yro sf9y7j4fgn
gh«gh eg5g3g8 =/

3. Inchoo Bingyolu Mt•ar?
Inchoo Bingyolu mt•ar?
Dule, mu k•onde,
Baghi blboolu gtt•ar? 
Apon tukh k•onde,
Tukh k•on, tukh k•on, tukh k•onde,
Apon k•onde, tukh k•onde.
Dule, mu k•onde, Apon tukh k•onde.
Soosam, smbool, baghi blbool,
Inchoo Bingyolu mt•ar?
Dule, mu k•onde, Apon tukh k•onde.

Inchoo K•aroyin ar•ar?
Ant•er oo geri dar•ar.
Inchoo K•aroyin ar•ar?

4. T•ooy-T•ooy
Margis mijin k•a hamem, hey,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy Varosi,
Im sirt• srt•id mej kamem, hey,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy Sarosi.

Blbool dar•nam ed srt•ed
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, Varosi,
Mi k•oosht• anoosh joor khmem, hey,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy Sarosi.

Oonim mi hoosh kaghtsranoosh,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy,
Tsanel em voosh hon, i Moosh,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy.

Yelel e noosh vardni toosh,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy,
Ko b•agn anoosh, kan uznoosh,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy.

3.  Why Did You Enter Bingyol
(Mountain)? 
Why did you enter Bingyol?
My heart, do not fret,
And find the nightingale in the garden?
Let Apo do the fretting, \Let him fret, let him fret,
Let Apo do the fretting.  
My heart do not fret; let Apo do the fretting.
My sesame, my hyacinth, my nightingale,
Why did you go to Bingyol?
My heart do not fret; let Apo do the fretting.

Why did you wed Garo?
You became abandoned and captive.
Why did you wed Garo?

3.  Note: Bingyol is a mountain in Eastern
Anatolia known also as “A Thousand Springs.”

4.  T
•
ooy-T

•
ooy

In the meadow there is cilantro
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, Varos.
My heart, let me squeeze it into your heart,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, Saros.

Let me become a nightingale 
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, Varosi,
And from your heart drink my fill of sweet water,
hey,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, Saros.   

I have a memory, sweet, so sweet, 
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, 
I planted flax there, in Moosh,    
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy.

What grew up was a rose-cheeked almond,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy,
Your kiss is sweet as almond,
T•ooy, t•ooy, t•ooy, t•ooy, t•ooy, t•ooy.

4.  Note: T
•
ooy-T

•
ooy is an exclamation of happi-

ness. Cilantro is a fragrant herb. Moosh is the
name of a city. Varos is a boy’s name. Saros is a
play on that name. 

Note: Some of the song verses printed are not sung on this recording (song numbers 2,5,11,13,16,18,20,25, and 30).


