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Viewpoint
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Are teacher development opportunities offered at Suzuki
institutes adequate preparation for would-be teachers, or
is more intensive training with a master teacher required?
A Suzuki teacher expresses her opinion . . .

. « . . on Training Suzuki Teachers

To receive adequate training for Suzuki
teaching, an adult needs the same one-
to-one individual lessons in each piece of the
repertoire that children receive, particularly
in the “Twinkle” variations and Book 1.
With an experienced, established teacher
trainer, the adult should start with “Twinkle”
and continue to study it with the teacher for
as many lessons as it takes him to play it well
and also to understand how much more
there is to work on in the Suzuki-style
lifelong quest for the ultimate in tonal and
rhythmic, musical beauty.

Each of the “Twinkle” variations is very
difficult despite the ease with which we
memorize the simple rhythmic patterns
played over the same pitches each time.
Irregularities in rhythmic execution and
tonal control will show up glaringly in these
pieces where the same performance defi-
ciencies might go unnoticed in more complex
works. Thus, in the Suzuki method the
“Twinkle” variations are not just warm-up
pieces to be passed through lightly as may be
the beginning pieces in some other methods.
On the contrary, taught and studied respect-
fully and thoroughly, they provide the
student with fundamental listening and
playing skills,

Each new, beginning Suzuki student
should be allowed to continue practicing the
first step only of the first “Twinkle” variation
for as long as he or she needs to. The teacher
should provide examples and inspiration for
greater achievement, but must ultimately let
the student set the pace. Some children
spend a year studying only the first variation
while others may play many pieces well in
the same amount of time. All of them may
become equally fine and fast-learning
musicians later, regardless of the speed of
their initial skill acquisition.

Prospective teachers need the same
careful, individualized beginning training as
do children. The teacher trainee should play

all the Book 1 pieces by ear from memory,
learning them by listening, just as the chil-
dren learn to do! This develops the ear so
necessary to Suzuki teachers. The amount of
study required to achieve this will vary with
the individual.

Most adults would require weeks or
months of study to play and understand the
“Twinkle” variations and Book 1 adequate-
ly. In order to become teachers who guide
children in this same body of material,
shouldn’t these adults be thoroughly pre-
pared? Two weeks of study of Units 1A and
1B at a teacher workshop course are very
unlikely to provide adequate training to a
prospective Suzuki teacher, even if that
person were the only student in the class.
Skills of listening and of technique usually
require much more time to develop.

In Japan: Intensive Training

Dr. Shinichi Suzuki has created a teacher
training system in his Talent Education
institute in Matsumoto, Japan. Teacher
trainees usually study for many months
(often two years or more) before Dr. Suzuki
is satisfied that they are ready to nurture
children properly. Do American children
deserve any less? I feel that we should
promote the same kind of teacher training in
America that Dr. Suzuki has established in
Japan.

After some training, teacher trainees
need to do practice teaching under a master
teacher’s guidance, and need to receive con-
structive criticism about their teaching.

Unconscious habits and underlying implicit
assumptions often do not manifest them-
selves until a person actually has to teach a
child. The master teacher needs to see the
trainee in action in order to point out
tendencies which are not in harmony with
Suzuki teaching, and to reinforce with praise
those that are,

Studio Setting is Revealing

In addition to taking lessons, before
practice teaching, teacher trainees nied to
observe the master teacher in Jisasan stdio
dealing with the day-to-day problems of his//l,,\
own Suzuki families over time. They need to
observe how the teacher creates the right
studio environment and lesson content, and
how to guide the parents in the establish-
ment of the home environment so essential
to success. The trainee should see the teacher
guide the parent who is negative and
punitive, the child who has become dis-
couraged and lost interest, the child with
chronic technical errors, the family that does
not provide enough home listening or praise.
They should see the slow, careful nurturing
of skills over many weeks, and the teacher’s
experimentation with approaches over time
in hope of better results.

Observing the entire system in a master
teacher’s home studio can reveal many fine
details that are not present in an institute
setting where the clinician is working with
children and parents not under his or her
home cultivation! The prospective Suzuki
teacher can observe experienced parents and
children working together with their home
teacher according to already internalized
principles of Suzuki method, and also see
how that teacher inculcates those principles
into the behavior of new families.

In institutes, teachers are working with
children and parents whom they do not
know, and whom they may never see again,
In some ways they may be starting “from
scratch.” Children and parents with serious
problems, especially motivational, are
probably not attending these institutes. The

(continued on page 19)
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continued from page 15

prospective Suzuki teacher is not seeing the
most comprehensive model for his or her
own future home studio.

I regard the Suzuki Association of the
Americas’ week-long teacher development
sessions as an enrichment for those of us
who are already Suzuki teachers (especially
desirable when conducted by Dr. Suzuki,
Mrs. Kataoka or Mr. Takahashi); as a
helpful introduction for people who cannot
travel to study with a master teacher for a
long period; and, as an additional and
different group experience rather like group
lessons as opposed to “individual” or
“private” lessons. But they are in no way
enough for preparing a teacher. (Just as a
week or Iwo at a summer institute cannot
replace weekly individual lessons for chidren
with the home teacher!)

I believe that prospective Suzuki teachers
should all be made aware that their ideal,

\¢ Book Review

continued from page 6

lifestyles that they cannot be isolated or
limited as problems—single parents, work-
ing mothers, a TV society, sibling rivalry,
children’s priorities, family priorities, nutri-
tion, over-stimualtion, the importance of
traditions, the necessity to express love and
affirmation, to mention only a few.

Even if they do not have every answer,
the authors have much sound advice to
offer.

My recommendation would be the sub-
title of the book itself —that every new
parent and prospective teacher, regardless of
his field of endeavor or musical interest,
have this book as a constant companion —
along with Suzuki’'s Nurtured by Love and
Brigg's Your Child’s Self-Esteem.

Bill and Connie Starr’s book took me
back to the workshops of my childrens’
growing-up years, and the inspiration and
mentoring these fine teacher/parents pro-
vided. I rejoice to see it all in writing for the
benefit of those who seek a better way to
parent and to teach. They have chosen to
live —and to share —“tough love” —as
Suzuki would say “for the happiness of all
children” —and as Bill Starr always adds —
for the spiritual enlightenment of all parents.
We are reminded firmly but lovingly that
there is a price to be paid for anything
worthwhile, and that, as one famous parent,
Jacqueline Kennedy Onassis once said, “If I
fail with my children, nothing in which I
succeed will be of importancc.“ﬁ

truest and best Suzuki method training
would be study in Matsumoto, Japan with
the source of the Suzuki method, Dr.
Shinichi Suzuki himself, and also with Mrs.
Haruko Kataoka for pianists and Mr. Toshio
Takahashi for flutists. This is an eye-opening
experience! Since most Americans cannot
visit Japan at all, let alone stay long enough
to graduate from Dr. Suzuki’s teacher
training program, all teachers and prospec-
tive teachers here should be encouraged to
see these three master teachers when they
visit the American continent, and to have
lessons with them at every opportunity. 1

still play “Twinkle A” for Mrs. Kataoka
every chance I get, and I first played it for her
in 1974.

Even though excellent teacher training
may be offered, units studied at week-long
institutes still cannot take the place of the
basic training experience of weekly indi-
vidual lessons with and observation of an
established teacher in the home studio overa
long period, and practice teaching under
that teacher’s guidance.

We may have instant coffee, and instant
pudding in America. But we still cannot
have “instant Suzuki teacher™! ﬁ
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